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Building A contains the headquarters of (X).

It’s the base of Bureau Detours and D.A.K, which are the entities 
that take most responsibility for the overall structure and aes-
thetics of Institut for (X). Building A contains the shared kitchen 
and toilets for the inhabitants – facilities that draw many people 
by the building during the day. The kitchen in A is noted for the 
‘Restaurant’ concept: when you feel up for it, cook a lot of food 
and sell a portion very cheap to fellow inhabitants.

D.A.K. is a large multifunctional event space which takes up half 
of building A, see page __.

7KH��VW�ÀRRU��/RIWHW��IXQFWLRQV�DV�UHVLGHQF\�DWHOLHUV�DQG�DQ�
exhibition space for visiting artists, musicians, gardeners, 
carpenters, technicians etc. see page __.
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Once a week is accounting 
evening. We pay the bills
and do the books.— ACCOUNTING EVENING



MINI — MANIFESTO
Daniel Eatock

Begin with ideas.

Embrace chance.

Celebrate coincidence.

Ad-lib and make things up.

Make something difficult look easy.

Trust the process.

Screw
s are B

etter Than G
lues. A

lm
ost all of 

the products w
e produce cannot be opened 

or repaired, are designed as subassem
blies 

to be discarded upon failure or obsolescence, 
and conceal their w

orkings in a kind of solid–
state prison.This results in a population less 
DQG�OHVV�FRQ¿GHQW�LQ�WKHLU�DELOLWLHV�WR�XVH�WKHLU�
hands for anything other than pushing buttons 
and m

ice, of course. B
ut it also results in peo-

ple fundam
entally not understanding the w

ork-
ings of their built artifacts and environm

ents, 
and, m

ore im
portantly, not understanding the 

role and im
pact that those built artifacts and 

environm
ents have on the w

orld.

— ADVICE —
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Milton Glaser

Accept that everything is a draft.
It helps to get done.

Pretending you know what you’re doing
is almost the same as knowing what you 
are doing, so just accept that you know 
what you’re doing even if you don’t and 
do it.

Laugh at perfection. It’s boring and 
keeps you from being done. 

People without dirty hands are wrong.
Doing something makes you right.

Failure counts as done. So do mistakes.

Destruction is a variant of done.

BRE PETTIS & KIO STARK
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BRUCE MAU
Capture accidents. The wrong answer is the right answer in 
search of a different question. Collect wrong answers as part 
of the process. Ask different questions.

Drift. Allow yourself to wander aimlessly. Explore adjacencies. 
/DFN�MXGJPHQW��3RVWSRQH�FULWLFLVP�

Begin anywhere. John Cage tells us that not knowing where 
to begin is a common form of paralysis. His advice: begin 
anywhere.

Everyone is a leader. Growth happens. Whenever it does, 
DOORZ�LW�WR�HPHUJH��/HDUQ�WR�IROORZ�ZKHQ�LW�PDNHV�VHQVH��/HW�
anyone lead.

Keep moving. The market and its operations have a tendency 
to reinforce success. Resist it. Allow failure and migration to 
be part of your practice.

Slow down. Desynchronize from standard time frames and 
surprising opportunities may present themselves.

Stay up late. Strange things happen when you’ve gone too far, 
been up too long, worked too hard, and you’re separated from 
the rest of the world.

Make your own tools. Hybridize your tools in order to build 
unique things. Even simple tools that are your own can yield 
entirely new avenues of exploration. Remember, tools amplify 
our capacities, so even a small tool can make a big difference.

'RQ¶W�FOHDQ�\RXU�GHVN��<RX�PLJKW�¿QG�VRPHWKLQJ�LQ�WKH�PRUQ-
ing that you can’t see tonight.

Make new words. Expand the lexicon. The new conditions de-
mand a new way of thinking. The thinking demands new forms 
of expression. The expression generates new conditions.

/LVWHQ�FDUHIXOO\��(YHU\�FROODERUDWRU�ZKR�HQWHUV�RXU�RUELW�EULQJV�
with him or her a world more strange and complex than any 
we could ever hope to imagine. By listening to the details and 
the subtlety of their needs, desires, or ambitions, we fold their 
world onto our own. Neither party will ever be the same.

7DNH�¿HOG�WULSV��7KH�EDQGZLGWK�RI�WKH�ZRUOG�LV�JUHDWHU�WKDQ�
that of your TV set, or the Internet, or even a totally immersive, 
interactive, dynamically rendered, object–oriented, real–time, 
computer graphic–simulated environment.

Make mistakes faster.

Imitate. Don’t be shy about it. Try to get as close as you can. 
You’ll never get all the way, and the separation might be truly 
remarkable. 

Break it, stretch it, bend it, crush it, crack it, fold it.

$YRLG�¿HOGV��-XPS�IHQFHV��'LVFLSOLQDU\�ERXQGDULHV�DQG�UHJXOD-
tory regimes are attempts to control the wilding of creative 
life. They are often understandable efforts to order what are 
manifold, complex, evolutionary processes. Our job is to jump 
WKH�IHQFHV�DQG�FURVV�WKH�¿HOGV�

/DXJK��3HRSOH�YLVLWLQJ�WKH�VWXGLR�RIWHQ�FRPPHQW�RQ�KRZ�PXFK�
we laugh. Since I’ve become aware of this, I use it as a barom-
eter of how comfortably we are expressing ourselves.

Power to the people. Play can only happen when people feel 
they have control over their lives. We can’t be free agents if 
we’re not free.

—
 A

D
VIC

E —





— Top: Aerial photo from 2011   
— Bottom: Aerial photo from 2014

— Top: 
— Bottom: 



A hybrid of the danish word 
‘afgænger’ which means ‘master 
student’ and the word ‘gangster’.

Students from the creative schools 
in Denmark are invited to come to 
(X) to become afgangsters – and 
hustle their school. By making your 
graduation somewhere else, where 
GLҬHUHQW�UXOHV�DSSO\���PHDQV�WKDW�
\RX�FDQ�H[SHULPHQW
in a new framework and create new 
NQRZOHGJH��+DFN�WKH�V\VWHP�����

,W�LV�PRVW�RIWHQ�SURMHFWV�RI�D�
SUDFWLFDO�QDWXUH���ZLWK�D�SK\VLFDO�
ºQDO�SURGXFW��:KLFK�PHDQV�WKDW�LW±V�
mostly students from either schools 
of architecture, design schools, 
DFDGHPLHV�RI�ºQH�DUWV�RU�RWKHU�
creative educational institutions 
GRLQJ�WKHLU�ºQDO�SURMHFWV�DW��;��

7KHVH�SURMHFWV�SURYLGH�D�KLJK�OHYHO�
RI�SRVLWLYH�HQHUJ\�DW�WKH�,QVWLWXWH�
for (X). Students contains enormous 
DPRXQW�RI�HQHUJ\��SRWHQWLDO�DQG�
ZLOG�LGHDV���ZH�HQMR\�WR�IROORZ�WKH�
SURFHVV�DQG�SURYLGH�RSSRQHQWV�E\�
creating obstructions, if solutions 
are too safe.

AFGANGSTER





Anarchy is not just the position tak-
en when one refrains from placing 
oneself in an ideological- or politi-
cal position. It is the subtraction of 
continuity as a concept. It is the ad-
dition of an ‘event’ that marks this 
break in the same continuity - both 
in dialog and in a physical space. 
It is the cracks in broken glass, it is 
the ‘collective nothingness’ which 
is placed in an empty bowl. Anar-
chy is to create this nothingness, 
an empty space, in something. To 
place anti-matter within the frames 
of matter. Institit for (X) is, in the 
scope of these notions, a break in a 
cultural- and entrepreneurial con-
tinuity. It is a break in the ever-on-
going-progression of the cultural 
productive forces. In this break 

there is a nothingness there is a 
place for the producers to - freely 
and voluntarily - fill with any, and 
all, kinds of products - material and 
immaterial. It is the place, the space, 
the scene and the position given to 
anybody wanting to produce or re-
frain from producing - as long as it 
can be contained with the frames of 
a collective nothingness. The mental 
working space, where place is given 
to allow ‘doubt’ as the modus oper-
andi and embracing ‘belief ’ as the 
guideline. Such is the anarchy: to 
refrain from filling the empty void 
with a totalitarian working method 
but instead let it be filled with the 
exact same content as the one you 
produce. Thus, this book.





Archipelago

An archipelago - sometimes called an island group or island chain is used 
to refer to any island group or, sometimes, to a sea containing a large 
number of scattered islands.

(X) contains of a lot of small “islands” – buildings that are named by a 
letter from A to G – which alphabetically shows the order of our invasion.

Each island has it’s own culture – ‘A’ is a nation of architects, designers 
and artists, ‘B’ is a society of experts in sound and space experiments, ‘C’ 
is a guild of master woodworkers, ‘D’ is a peaceful viking society, ‘E’ is 
a tiny island frequently conquered and ‘F’ is a multicultural trade and 
craftman society.



Architecture
 

    of Necessity
Architecture of Necessity is conducted by citizens in response to individual or collective 
QHHGV�DQG�VLWH�VSHFL¿F�FRQGLWLRQV��'XH�WR�SROLWLFDO�UHVWULFWLRQV�DQG�RU�ORZ�LQFRPH�VFH-
QDULRV��QHLJKERUKRRGV�DQG�LQGLYLGXDOV�PDNH�FXVWRPL]HG�DQG�LQIRUPDO�DOWHUDWLRQV�WR�WKHLU�
OLYLQJ�VSDFHV�DQG�QHLJKERUKRRGV��WKXV�FUHDWLQJ�LQQRYDWLYH�QHZ�W\SRORJLHV�IRU�DUFKLWHF-
WXUH�DQG�XUEDQLVP���$UFKLWHFWXUH�RI�1HFHVVLW\�DQG�GLVREHGLHQFH��UHIHUV�WR�WKH�HI¿FLHQF\�
DQG�LQJHQXLW\�RI�WKH�DSSURDFK�WR�VHOI�PDGH�VROXWLRQV�IRU�HYHU\GD\�QHHGV�±�WKHUHE\�FUHDW-
LQJ�ORFDOO\�VXVWDLQDEOH�DUFKLWHFWXUH�

$UFKLWHFWXUH�RI�1HFHVVLW\�LV�SUDFWLFHG�HYHU\�GD\�DW��;���ZKLFK�IXQFWLRQV�DV�D�PLQLDWXUH�
XUEDQ�ODERUDWRU\�





B//huset is a venue and production community for musicians, DJ’s 
and event managers. With around 40 residents, B//huset is buzzing 
with bass, brass and weird sounds for most hours of the day. 

B//huset prides itself of it’s work with space and architecture, and is 
a laboratory of transforming concert rooms. For 2-4 days a month 
the venue opens it’s doors to the public and varying genres can be 
experienced, including: drum’n’bass, dub-step, techno, jazz, ambient, 
noise, funk and reggae.
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Like break-
dancers 
and jump-
stylers - 
(X) battles 
your city

The urban space 
has been trans-
formed into an enor-
PRXV�EDWWOHÀHOG�
where different in-
terest forums and 
subcultures meet 
and act out their 
symbolic political 
and social battles.



(X) —> AARHUS
EXPORT MAP

(X) —> DENMARK
EXPORT MAP

Institut for (X) is Northern Europe’s largest 
self-grown platform for cultural industries.

About 86 users and 40 companies in the area 
have an annual turnover of between 20 — 30 
million DKK.



(X) —> WORLD
EXPORT MAP





Blød lager (en. soft storage)
6KDUHG�VWRUDJH�IRU�FORWKLQJ��EODQNHWV� 
DQG�RWKHU�VRIW�WKLQJV��7KH�ODVW�VWRS�IRU�
XQFROOHFWHG�VRIW�VWXII�IURP�WKH�GU\HU�



Boredom 
does  
not exist
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Bulldozer Day
Bulldozer day is the day when the agreement 
with the municipality for use of our part of 
the Godsbanen area expires. The many initia-
tives and the people behind them have to vacate 
the area before the old buildings, reportedly, 
will be demolished.

Institut for (X) has from day one embraced this 
fact, which is why vacating is not perceived 
as a problem. As (X) builds on social capital 
and not bricks — the platform is mobile and for 
that reason we can leave this temporary ad-
dress.

Do It Now
Bulldozer Day (or The Way Out), provides a cu-
ration system based on a "Do-It-Now approach". 
This filters out the people and organizations 
that are not in line with the Temporality Phi-
losophy at the Institut for (X). This in turn 
allows for settlement by individuals, companies 
and projects that perceive this philosophy as 
a force rather than a stress factor in their 
work.

Intuitive Spontaneity
The concept of Bulldozer Day is very important 
at (X), as it pushes people to do things today 
rather than tomorrow. Projects at (X) thrive on 
intuitivity and spontaneity, since everything 
is temporary and perishable, and it injects 
energy into people and projects. By-products 
of Bulldozer Day are projects and architecture 
that’s fast to produce, simple to maintain and 
very easy to obtain permission for.

Christian Juul Wendell
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Bureau Detours is a creative organization that builds social envi-
ronments in public spaces. We operate on various platforms in a 
mix of art, design, architecture and city planning. We aim to inspire 
young and old to relate and bond with their city and neighborhood.

The foundation for Bureau Detours lies in 4 street parties in An-
holtsgade, Aarhus in the year 2000. The free collaborative spirit 
DURXQG�WKHVH�SDUWLHV�EHFDPH�D�OLEHUDWLQJ�LQÀXHQFH�RQ�D�ORW�RI�SHR-
SOH��DQG�WKH�¿UVW�SKLORVRSKLHV�RI�%XUHDX�'HWRXUV�FDPH�WR�EH��:KLOH�
building the structures and furnitures for these parties, 90º and 
45º angles were distorted and the characteristic Detours look was 
born. This new spirit came from working together, not from discus-
sions – “do-it-yourself”, not “let’s-talk-it-over”.

Today Bureau Detours is based in Denmark (Aarhus, Copenhagen 
and Kolding) and Norway (Oslo). With every project in a new city, 
we aim to create a local department that can provide insights about 
the city, and start new projects.

Bureau
Detours





Before Institut for (X), Bureau Detours was a rootless net-
work of individuals who met for projects on the streets 
with a couple of drills and a hand saw. In 2009, we arrived 
DW�*RGVEDQHQ�LQ�D�UHG�SLFNXS�WUXFN��DQG�RSHQHG�WKH�¿UVW�
'HWRXUV�RI¿FH�LQ�EXLOGLQJ�$��$V�WKH�VLWH�GHYHORSHG��DQG��
more and more people from many different disciplines 
and backgrounds joined the platform – it became neces-
sary to draw an administrative line between all the resi-
dents and Bureau Detours. Thus ‘Institut for (X)’ was cre-
ated as an association to handle the administration. (X) 
is the longest running Bureau Detours project to date; 
and a proof of concept of a minimally administered cul-
tural platform.

Bureau
 Detou

rs

before
(X)



:H�XVH�WKH�SODWIRUP�DV�D�VRUW�RI�´%DWPDQ·V�FDYHµ��$�KLGLQJ�SODFH�DQG�ODERUDWRU\��
ZKHUH�ZH�OLFN�RXU�ZRXQGV��D�SULYDWH�VSDFH�ZKHUH�ZH�GDLO\�GHYHORS��SODQ�SURMHFWV�DQG�
KRQH�VNLOOV��GHYHORS�WRROV��PHWKRGV�DQG�UHVHDUFK�DQG�GUDZ�SODQV�WR�WDNH�RYHU�PRUH�
SXEOLF�VSDFHV�DURXQG�WKH�ZRUOG��+DYLQJ�D�VROLG�SODWIRUP�DQG�SK\VLFDO�PHHWLQJ�SRLQW�
KDV�FUHDWHG�D�QXWULWLRXV�EUHHGLQJ�JURXQG��ZLWK�WLPH�IRU�IRFXV�RQ�ORQJ�WHUP�SODQQHG�
SURMHFWV�DQG�ORRN�IRU�QHZ�SDUWQHUV�



ByBoden
ByBoden is like the traditional roadside farm-
ers-stand, just in the centre of the city. In co-
operation with local organic farms, citizens in 
Aarhus have bought vegetables directly from 
farmers in the unattended stand. 

2XU�PRWLYDWLRQ�LV�WKH�IDFW�WKDW�HYHU\�¿IWK�RU-
ganic farmer is insolvent and potentially threat-
ened by bankruptcy, at the same time Denmark 
seeks to double the organic farming areas by 
2020. We see community-based food systems 
as a solution to change the demand patterns 
towards a more sustainable Aarhus.

Physically the stand has posters telling stories 
from farmers and it promotes events from lo-
cal agriculture. It’s about direct distribution of 
food to keep prices in favour of citizens, farm-
ers and the environment. It uses the farmers’ 
existing distribution channels with no extra 
transportation as a result. The primary need 
that this community-based food system seeks 
WR�IXO¿O�LV�QRW�IRU�WKH�IDUPV�WR�EH�VXSSRUWHG�E\�
the community, but rather for the community to 
support itself through farming.

All in all ByBoden offers the user affordable 
nutritious food, promotes awareness of lo-
cal food, creates interaction between farmers 
and city-dwellers and encourages the public 
to make informed decisions with less environ-
mental impact as a result.



Building C is the workshop and physical testing 
ground of Bureau Detours. It includes light and 
heavy machinery for woodwork and serves as 
a project space. The west-facing outer wall of 
C houses many sparrow families. Originally the 
washing station for freight train covers, building 
C is the only building at Institut for (X) labeled 
for conservation as it’s the only building of its 
kind in Denmark.

C
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Communities are nice. In communities you share 
resources, both material and immaterial. Working 
in a community also means you sometimes have 
to set your own needs aside in favor of the great-
er good. However, most people are egoistic be-
ings, which means that in communities there are 
many hidden agendas (i.e. the European Union).

To counter this, we have developed the concept 
“community of egos”: a community where you’re 
not expected to work for the common good. By 
articulating all agendas openly in the commu-
nity, solutions are easy to come by. There is no 
need to “gift wrap” anything “for the sake of the 
community”, when everyone clearly states their 
agendas. By doing this it’s actually easier to ac-
comodate everyone’s needs as all cards are on 
the table and there is no need to make one-size-
¿WV�DOO�VROXWLRQV�

Community of Egos



Contract

We rent the space for a symbolic price from the municipality. 
We run the centre based on an oral agreement.

Contracts and legal issues



Copy paste design

[Copy–paste–crew ; Don’t always try to reinvent 
the wheel. Use small bits of other people’s work to 
create your own solutions. Form is free.]



},

© \\ Copy left {

},

The right to freely use, 
modify, copy, and share 
software, works of art, 
etc., on the condition 
that these rights be 
granted to all subsequent 
users or owners.

The word was used for 
WKH�¿UVW�WLPH�LQ������E\�
Li-Chen Wang, but it was 
not distributed under 
any form of copyleft 
distribution terms, so 
the wordplay was the only 
similarity. The concept 
of copyleft was described 
in Richard Stallman’s GNU 
0DQLIHVWR�LQ������



CREATIVE CARETAKER

A person who maintains culture and work 
environment.

&/($1�83�(9(5<'$<������

Everybody at Institut for (X) are caretakers 
and take part in the practical work, such as 
to empty bins, wash towels, buy coffee, do 
laundry, etc. 

The role of a creative caretaker and a cul-
ture caretaker naturally accrue people on 
the site -  who can give good creative ad-
vice and have the skills to produce and 
thereby develop practical craft solutions.



The act of transferring any given set of working-methods 
and/or competences, from one platform to another. 



IT’S IMPORTANT THAT A  

CITY HAS POTENTIAL FOR  

THE CREATIVE UNDERGROUND. 

WITH PLENTY OF SPACE, THE 

GROWTH LAYER EXISTS, GROW 

AND GIVES THE CITY THE 

DIVERSITY THAT MAKES THE 

CITY AN EXCITING PLACE TO 

EXPERIENCE.

BY GIVING THE CREATIVE 

UNDERGROUND SPACE, YOU 

PREVENT EMIGRATION TO 

OTHER CITIES.



Culture is more 
than ballet



Building D is the fourth building to join the 

(X) family. D is a very raw space that works 

with indoor/outdoor concepts, and its tenants 

reflect that: ASK Vikingekampgruppe (Viking 

Fight Group, read more about Vikings on page 

__), a stonecutter, urban bee initiatives, 

and several green plant-based projects.

D
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DAK — Design Arkitektur Kunst (Design 
$UFKLWHFWXUH�$UW����LV�D�ODUJH�HYHQW�
ZRUNVKRS�VSDFH�LQ�WKH�$�EXLOGLQJ��'$.�
ZRUNV�RQ�WKUHH�SODWIRUPV��&XOWXUH�9HQXH��
6FKRRO�DQG�&UHDWLYH�(QWUHSUHQHXUVKLS��
DAK is seen by many as the heart of (X) 
and facilitates exhibitions, concerts, 
ZRUNVKRSV��WDONV��FRQIHUHQFHV�DQG�RWKHU�
events.









DEN GRØNNE KILE
The municipality of Aarhus and Insti-

tut for (X) are working together to 

create Aarhus’ new recreational ur-

ban park Den Grønne Kile (The Green 

Wedge). There is no detailed construc-

tion plan for the park – it is devel-

oped continuously through experimenta-

tion and involvement of citizens in 

the surrounding neighborhoods. It’s a 

new strategy in urban planning and so-

cial architecture we call ‘temporary 

experiments for permanent use’. Mo-

mentum for the project is building and 

partners and collaborators are joining 

forces to create social, environmental 

and economic impact.

Part of the concept ‘The Tailored 

City’, the park will involve present, 

future and possible users and works 

with entrepreneurs and the cultural 

growth segment to do so. The park will 

include a mix of green projects: ed-

ible gardens, urban sport, art, archi-

tecture and creative startups. 

We work for diversity and co-existence 

as an essential factor for urban life. 

Therefore, the landscape will accom-

modate different lifestyles, cultures, 

activities and interests, which are 

important for a vibrant city, with a 

mix of urban spaces in different scale 

and function.

:H�LQYLWH�DOO�VWDNHKROGHUV�WR�LQÀXHQFH�
and take ownership of the process and 

the urban space.





“Do-it-yourself (DIY)” refers to an impulse to 
learn and make without relying on experts. 
7KH�WHUP�ZDV�¿UVW�XVHG�LQ�WKH�����V�DV�
home improvements were popularized by 
a widespread shift to the suburbs. Today, 
this approach has been adopted by skilled 
builders and hobbyists alike who have taken 
making into their own hands to improve their 
domestic and urban environment.

Winter in Denmark is long, dark and c-o-o-o-
o-o-ld - people dream about tropical beaches, 
palms and colored cocktails. Once in a while 
people even travel away to experience places 
WKH\�¿QG�PRUH�H[RWLF���LQ�VXPPHU�

This is why Bureau Detours expanded the 
D.I.Y. concept into a D.E.Y. method - Do Exotic 
Yourself. If you’re from a neighborhood 
which is grey, cold and dark... then D.E.Y! 
Make an outdoor, tropical pocket in the 
darkness, bring the tropic sun back, and let 
people explore the wonderful world; your 
neighborhood.

DO EXOTIC 
<2856(/)

D.E.Y.

Christian Juul Wendell

create

creation





Institut for (X) has fully adopted the DEY method - everywhere you 
go - you experience a tropical atmosphere the citizens from Aarhus 
are slowly getting it - they visit once in a while to get an exotic vibe.

D.E.Y



refers to the transformation 
of the built environment 

to resemble the logic of a 
theme park. the term is used 

to describe a process of 
urban transformation that 
increases homogeneity and 

simulated reality rather than 
the preservation of historical 

elements and cultural 
difference.

will aarhus k become a theme 
park? we hope not!

ª

disneyfication



DO IT PROPERLY
A saying that has been attached to Institut 
IRU��;��VLQFH�WKH�EHJLQQLQJ�±�DQG�D�SROLF\�

XVHG�WRGD\�LQ�DOO�DVSHFWV�

-DNRE�6HQQHOV¶�ZDV�WKH�PDQ�EHKLQG�WKH�
ZRUGV�±�KH�LV�D�IRUPHU�PXQLFLSDO�FRQQHFWLRQ�
WKDW�PDGH��;��SRVVLEOH��+LJKO\�UHVSHFWHG�
DPRQJ�LQKDELWDQWV�DW��;���5HVW�LQ�SHDFH�



(   )x
;�LV�WKH�YDULDEOH�²

�GH¿QHG�
by the residents’ interests 
and projects

DO YOUR OWN STUFF



do-ocracy |ࣨdo ৱoࣨछNUκVL_
noun (pl.do-ocracies) [ mass noun ]

D�SURGXFWLRQ�PHWKRGRORJ\�IRU�WHPSRUDU\�LQLWLDWLYHV�LQ�ÁDW�RUJDQLVDWLRQDO�
structures that are driven by individuals that act on their ideas and shoulder 
the responsibility that follows.

• [ count noun ] an area or group governed by a system of do-ocracy

Do-ocracy can be implemented as a tool of regeneration, typically within 
culture platforms where production and conception of new works and projects 
takes place, e.g. art collectives, culture production centres, self-organised 
project groups etc. Do-ocracy gives power to the once who act on their ideas 
and follow through. The essential lack of hierarchy within the system gives 
space for rapid change and smooth spatial transformation, easily occupied 
E\�GRHUV��'R�RFUDF\�UHFRJQLVHV�TXDOLW\��ÁH[LELOLW\�DQG�LQWXLWLYH�SURFHVVHV��
DV�ZHOO�DV�WHPSRUDULQHVV��7HPSRUDULQHVV�LV�D�VLJQLÀFDQW�SDUW�RI�GR�RFUDWLF�
systems, as objectives and aims develop in a great speed and give no room for 
DEVROXWH�GHVLJQV��+RZHYHU��WKH�LGHRORJ\�FDQ�EH�DSSOLHG�WR�DQ\�ÁDW�VWUXFWXUHV�
as long as it allows personal freedom to take action.



Because of our dislike of grant 
applications, most of Institut 
for (X) has been funded 
privately, through projects 
and other means. The countless 
hours spent making a good grant 
application is better spent in 
the workshop, anyway.DOLLAR
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DREAM SKETCH



passion drive

To become a part of Institut for (X), it is 
important that you are passionate about 
your work. Passion creates drive - which 
in turn inspires others.



The tiny building between buildings A and C is 
called E and is a temporary project space. E is 
rented out to projects with a duration of 2-12 
weeks and has through the years housed: a 
fashion designer, drawing exhibition, masters 
project, underground party, birthday party, 
photography studio, etc. The area around A, 
C and E is sometimes called ACE-space.



P.U.B. + SOUND P.U.B. + FLAG P.U.B. + LIGHT



 q
u

estio
n

 everyth
in

g

lear
n

 so
m

eth
in

g

an
sw

er
 n

o
th

in
g



AARHUS LYDFESTIVAL

MYRETUEN

FLUX FESTIVAL

DOCUMENTARY NIGHT

GARDEN PARTY

TALK

SPOR FESTIVAL

SKATEDUCATE

SJAKKET CONCERT

EVENTS

SPOT OFF

ADOPT-A-BOX WORKSHOP

PERLEPLADE SYNDIKATET

SPRING MARKET

CHRISTMAS MARKET
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The building gives the resident 
the right to change it depending 
on pragmatic needs and the 
passage of time.

The resident will have the 
opportunity to develop space.



EXHIBITION: An exhibited 
object stands out in a neutral, 
minimal, environment. In a 
space with strong character, the 
object and the space are in a 
dialogue with one another. At 
Institut for X, we want to leave 
spaces the way they are. We 
don’t paint the walls — they’re 
a part of it. To come into DAK 
and see the industrial architec-
ture and the wooden sealing 
is special experience and it’s a 
healthy challenge for artist to 
make exhibitions here.

Christian Juul Wendell

a



(;7(51$/�&20081,&$7,21: 
9DULRXV�»\HUV�DQG�SRVWHUV�
from (X)’s history.





The F building is the start-up hub of (X). 
Also called TETRIS because of the shape of 
[OL�VĄJLZ�HUK�H[LSPLYZ�I\PS[�PU[V�P[��HSS�ZWHJLZ�
in F have been built and furnished from the 
NYV\UK�\W��PUZPKL�[OL�I\PSKPUN��4VZ[�NYV\WZ�
and companies in F work with design and 
architecture in some form. Things produced 
and designed in F include: architectural mod-
LSZ��OHUK�THKL�^VVKLU�[HISLZ��PU[LYPVY�KLZPNU�
ZVS\[PVUZ��SHTWZ��NHSSLY`�L_OPIP[PVUZ��]PKLVZ�
and hip hop music.

F



Studio mockup

Træmand

T1000

Spant studio /
4PYHRLS�4*

Double Rainbow

7OV[V�JYLKP[!�*OYPZ[VăLY�+\ă



Under construction



FAKE IT 
‘TILL YOU 
MAKE IT
( and be 
pretty good  
at faking it )
Just keep going, even if 
you don’t have complete 
control.





Dr.

Cand.

BA.

MA.

Sir.

Miss.

Proff.

7LWOHV���6DOXWDWLRQ�² QRW�ZRUWK�DQ\WKLQJ�



FLEX
Adjusting to adapt spontaneous
changes, often in realtion to time



Food workshop 
and restaurant

Ultra cheap communal 
eating. Buy all 
ingredients - scale your 
cooked meal up a little 
or arrange so people can 
come and make their 
own. Fx pizza workshop, 
sushi workshop, burger 
workshop.

Christian Juul Wendell

E.i / E.g.
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FRIENDS
CONTAINERBYCOPENHAGEN

PB43
COPENHAGEN

BOLSJEFABRIKKEN
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%XLOGLQJ�*�LV�QLFNQDPHG�*21(�EHFDXVH�RI�LW·V�ORFDWLRQ�VRXWK�RI�
Institut for (X). G was taken to use in 2012 and contains a variety 
of materials and artefacts from past Bureau Detours projects.

G X

G

420m

— GONE
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‘‘Institut for (X) has created 
a cultural level in Aarhus 
that didn’t exist before. It’s 
a lot easier to please more 
people if you aim for the 
mainstream, but you’ll get a 
more interesting promenade 
if there’s 20 different minority 
projects. You’ll still be able 
to walk your dog, you’ll still 
be able to get your latte. But 
something interesting will 
happen on that walk, because 
there are minorities living in 
that area. If these minorities 
disappear, all you have left is 
granite, recreation and latte.’’
²�0DGV�3HWHU��0DQDJHU�DW�,QVWLWXW�IRU��;�



The one who
DOES, decides!



Bulldozer dag
 Benspænd
 Spontanitet
 Midlertidig
 Flexibelt
 (Re)spontanitet

Bygninger
 Godsbanen
 Beboelse
 Mennesker 

Historik

Holdninger/indstillinger
 Diversitet
 Humor
 Ansvar
 Undersøgelse
 Ud af huset
 Rebelsk
 Smil

Organisation
Åbne for at lukke
Ud af murstenen
work i progress
Borgfilosofi
More is more

 
Arkitektur Filosofier (txt findes)
  Grow Architecture
  Refill Architecture
  Infill Architecture
  Landskab mellem huse
  Haveplan

Fag grene
  Kunst
  Musik
  Design
  Arkitektur
  Byudvikling
  Læring
  Foto
  Radio
  Klub/spillested
  Grafisk Design
  Håndværk
  Urban Gardening
  Lydproduktion
  Cafe
  Tatovering 
  Elektronik
  Tegning/maling/illustration

- Indbyggere (på board):
  Mads Peter
  Dennis Design Center
  Favela
  Bureau Detours
  Double Rainbow
  AIRatX
  Bunker One
  Sjakket
  Skrald Design
  Momme
  Jungle Byg
  DAK
  Adobt-a-Box
  Bonzai Lab
  Ask vikingekampgruppe
  DimsOs
  Lodret
  Studio (X)
  T1000
  MockUp
  Nordic Tales
  SoundESC
  ReRide
  B//Huset
  Vejforskning
  O.o.O.
  No Slips
  Albert

Livstil

 Fællesskab
 Fritid
 fjol
 Team Spirit
 Fest og Farver
 Ungdommelighed
 Energi
 Privatliv
 Arbejde

Hvem er vi?
Isbjerget de 10% tydeligt - resten usynligt

This is (X)

Hvad kan vi?

Vækstlag

- Kan skabe rigtig meget for små midler - lidt har også ret - man behøver ikke store om-
væltninger for at skabe ændringer.

- Opfordre folk til at være medskaber.

- Gøre noget nyt - vise andre måder at handle på.

- Platform for tværfaglige samarbejder.
- Vækstlag i Aarhus.
 Kultur
  Fokus på Musik (B//huset)
  Design
  Kunst
  Arkitektur
  ...  
 Iværksætteri
   Re-Ride
   MockUp
   Nordic Tales

Erhversplatform
 Arbejdsplads
 Virksomhed
 Hård arbejde
  Nordic Tals
  Double Rainbow
  Dream Design

- Skabe et miljø for læring.

- Nytænkning af skole/læring.
  Studio (X)
   Uddannelse
   AIRatX
   Praktik
   Afghanzta'z
   Skole
   Håndværker in residence

- Udvidelse af undervisningsmetoder - ny-
tænkning af skolekonceptet og læring-
smuligheder.

 Universitetet
  Filosofi
  Relgion
  Informationsvidenskab
  Lyddesign
  Programmør
  Musikkere
  Idéhistorie
  Æstetik og kultur
  Digital Design
  Antropologi
 Arkitektskolen
 Aalborg Universitet
  Art and Technology
  (Urban Design)
 Den Jyske Opera
  Syerske

Skoler:
  Lystekniker
 Teko
  Marketing
 F.U. - Fritid og Unge
 Kaospilot
 Håndværk
  Elektriker
  Tømre
  Gartner
  Snedker
 Handelshøjskolen
 Fotograf
 Lære
 Pædagog
 Frontløber
 Design Skolen Kolding
  Interaktions Design

Produkt:

(fx. B-huset - skaber miljø for undergrundsmusik, F - Rum for 
new-starters,  Center for garagekultur, re-ride og skrald de-
sign)

- Skabe behov i det etablerede - by - kultur - kunst - de-
sign - entreprenør.

  Subkultur
  Undergrundskultur
  Kreativ
  Viden
  Ny skabende
  Samarbejde
  Inspiration

Samarbejde med kommunen
 Aarhus Kommune (FU)
 Vejforskning

Ny kommune

Byudvikling - kreativ bydel 
- godsbanearealet.

- Platform for midlertidige byrumsek-
sperimenter.
  Landskab mellem huse

- Udnytte tomme bygninger som ressourcer.
  Center for Garagekultur
  Tetris Studio

- Hellere Mini-Berlin end Mega-Herning
 Urbanitet

- 5 Principper

- bottom up / top down

 
- Netværk

- Tværfaglighed, hvor man lære de andres faglighed - udvidelse 
af faglighed - vidensudveksling på tværs af fagligheder. 

- Finde behov - mellemrum - i Aar-
hus og udfylde dem

Samarbejde:

- Skabe lokale samarbejder
 Spot Off
 Image festival
 O.o.O.
 

- Skabe nationale Samarbejder
 Re-Ride
 Bureau Detours
 
- Skabe internationale samarbejder
 AIRatX
 B//huset
 Dennis Desing Center
 Nordic Tales
 SoundESC

 
- Skabe platform for tværfaglige samarbejder

- Interne og eksterne samarbejder
 Fast and Fury Crew
 Studio (X)
 MockUp
 T*1000

- Koncerter

- Workshops Musik

- Arkitektur

- Oplevelser

- Objekter

- Udstilling

Design

Hvad skal vi?

Interne
- Robert Senftleben
- Ari Marteinsson
- Christian Juul
- Janus Novak
- Christina Hauer Jerløw
- Pernille Kofoed
- René Heebøll Clausen
- Seam Hamuti (Kultur - felt-
studier fra antropologi)

Eksterne
- Thomas Marcussen
- Lasse Andersen
- Ida Feltendal
- Dieter Roth Acadamy - 
kunstnere 
- Trevor Davies - (KH - 2017)
- Heidi Milan - (KH - teknik 
og miljø)
- Christian Fumz (Giv Rum)

Essays

Kommunikation
Møde kultur
The way in
Medarbejder samtaler
Naboskab
præsident retorik

Struktur
Struktur frygt
Micky Mouse forening
Nabo
Den falde organisation
Direkte demokrati/anarki
Pedel Kultur

Sparing
Situeret viden
Vidensdelign
Tværfaglighed
Udveksling
Byttekultur
Vidensbytning
Hjælp til selvhjælp

Minoriteten
Mennesket før projektet
Surival of the fittest
Do your own stuff
Det ukendte (X)

Mindset
- Starte i det små - lade det vokse sig stort. -  
 Generel metode
Ansvar for læring
Dig deeper
Gør det ordenligt
Åbenhed
Learning by doing
Feel free to fuck up
140%



From our neighbor’s website:

With open workshops, studios, project rooms, theatre stages, 
auditoriums, dance halls and much more, Godsbanen provides 
every opportunity; whether you want to stage a week long theatre 
festival, practice your dance moves or perhaps host a meeting.

If you don’t have any interest in culture at all, you are also very 
welcome. We have an excellent and very affordable café/restau-
rant, which is open for everybody at all hours, and our roof has 
open access and provides an amazing view.

The buildings used to host one of Denmark’s largest train freight 
yards, and the old buildings are renovated with respect for their 
history and are worth a visit in themselves.



GRAFFITI

Bureau Detours that founded ‘Institut for (X)’ in 2009, consists 
of many disciplines including advanced street artists. The 
group started basically at street level - and created hangouts 
for young and old. 

2QH�VSHFL¿F�SURMHFW�ZDV�FUHDWHG�IRU�JUDI¿WL�DUWLVWV���LW�ZDV�D�
crooked platform, named ‘the parasite’. Spray painters could 
climb on top of the plateau and reach above average and paint 
where no one else could reach.

7KH�EDVLF�SULQFLSOHV�DQG�SKLORVRSKLHV�\RX�¿QG�DW�µ;¶�DUH�
developed by Bureau Detours, during their many experiments in 
WKH�XUEDQ�VSDFH���7KHUHIRUH�ZH�VHH�*UDI¿WL�DV�D�QDWXUDO�SDUW�RI�
the urban environment - we have no interest in stopping people 
expressing their creative vein through a can. Instead of making 
hard restrictions we made it legal to paint around ‘X’. We have 
VRPH�VSHFL¿F�DUHDV�ZKHUH�\RX�DV�D�SDLQWHU�FDQ�GR�SLHFHV���LW�
is great that people hang out during the day or night time - and 
GR�ZKDW�WKH\�GR�EHVW��0RVW�SHRSOH�DSSUHFLDWH�JUDI¿WL�ZKHQ�LW¶V�
done well, why not create a space where people can practice - 
VR�WKH�JUDI¿WL�ZH�PHHW�LQ�RXU�VXUURXQGLQJV�LV�EHDXWLIXO�DQG�QRW�
just some hit and run shit. 

By supporting street culture, you get a more varied city - the 
variation creates a happy population - as people are being 
stimulated visually on their routes through the cityscape.



*UDIWL�RU�XQDXWKRUL]HG�WDPSHULQJ�ZLWK�
WKH�XUEDQ�VSDFH�DUH�GLVFRXUDJHG�EHFDXVH�
WKH\�UHSUHVHQW�DQ�DWWDFN�RQ�XUEDQ�RUGHU��
RQ�WKH�HVWDEOLVKHG�V\VWHP���

:H�ORYH�JUDIWL���
ڿUDIWL�LV�QRW�D�FULPH*ھ
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Grow Architecture is an urban planning philosophy, 
where you plan for the unknown and unprogrammed. Ar-
chitects and city planners have a tendency to plan 
entire neighborhoods in great detail, often result-
ing in sterile neighborhoods. Planning for unfore-
seen features, by making open ends and spaces, you 
support unexpected life. Connecting unrelated types 
of inhabitants, companies and organizations, makes 
interesting and unique neighborhoods, which in turn 
draws more interesting inhabitants, companies and 
organizations.



+DELWDW�_ޖKDEܼWDW_

7KH�QDWXUDO�KRPH�RU�HQYLURQPHQW�RI�DQ�
DQLPDO��SODQW��RU�RWKHU�RUJDQLVP��ZLOG�
FKLPSV�LQ�WKHLU�QDWXUDO�KDELWDW�

$�KDELWDW�LV�DQ�HFRORJLFDO�RU�HQYLURQPHQWDO�
area that is inhabited by a particular 
VSHFLHV�RI�DQLPDO��SODQW��RU�RWKHU�W\SH�RI�
RUJDQLVP��$�SODFH�ZKHUH�D�OLYLQJ�WKLQJ�OLYHV�
LV�LWV�KDELWDW��,W�LV�D�SODFH�ZKHUH�LW�FDQ�¿QG�
IRRG��VKHOWHU�DQG�SURWHFWLRQ��,W�LV�WKH�QDWXUDO�
HQYLURQPHQW�LQ�ZKLFK�DQ�RUJDQLVP�OLYHV��RU�
WKH�SK\VLFDO�HQYLURQPHQW�WKDW�VXUURXQGV�D�
VSHFLHV�SRSXODWLRQ�

$�KDELWDW�LV�PDGH�XS�RI�SK\VLFDO�
IDFWRUV�VXFK�DV�VRLO��PRLVWXUH��UDQJH�RI�
WHPSHUDWXUH��DQG�DYDLODELOLW\�RI�OLJKW�DV�ZHOO�
as biotic factors such as the availability of 
IRRG�DQG�WKH�SUHVHQFH�RI�SUHGDWRUV�

²

$�KDELWDW�SURMHFW�LV�D�SURMHFW�\RX�OLYH�LQ��
ZRUN��HDW��SDUW\��VOHHS��UHSHDW��+DELWDW�
SURMHFWV�DUH�EHWZHHQ���DQG���ZHHNV�ORQJ�
DQG�WKHLU�LQWHQVLW\�LV�WXUQHG�XS�WR�PD[�
GXULQJ�WKH�ZKROH�WLPH��0DWHULDOV�DQG�
tools are abundant in these projects and 
D�YHU\�URXJK�SODQ�RI�WKH�VSHFL¿HG�DUHD�LV�
GUDZQ�XS�EHIRUHKDQG��DQG�ZRUNHUV�FDQ�
IUHHO\�FKDQJH�LW��KDFN�LW��DQG�DGG�WR�LW��
%DFDXVH�DOO�ZRUNHUV�LQKDELW�WKH�SURMHFW��
FRPSOH[�HFRV\VWHPV�HYROYH�YHU\�IDVW�DQG�
LQIRUPDWLRQ�LQVLGH�WKH�KDELWDW�JHWV�VSUHDG�
YHU\�TXLFNO\��'XULQJ�WKH�SURMHFW��PDQ\�QHZ�
SHRSOH�MRLQ�WKH�KDELWDW�DQG�DIWHUZDUGV�
VRPH�EHFRPH�SDUW�RI�%XUHDX�'HWRXUV�



1. OPERAEN: 

$�SODWIRUP�IRU�PXOWLFXOWXUDO�XVH�GXULQJ�WKH�$DUKXV�)HVWLYDO�

23(5$(1�ZDV�D�KDELWDW�SURMHFW�EXLOW�DURXQG�D�KXJH�VWDJH�
PDGH�IURP�SDOOHWV�DQG�UHF\FOHG�ZRRG�DQG�KRVWHG�PDQ\�
SODQQHG�DQG�VSRQWDQHRXV�HYHQWV�GXULQJ����GD\V�



2. 2QH�/RYH�&LW\�

WKH�SDYLOOLRQ�RI�$DUKXV�GXULQJ�WKH�:RUOG�2XW*DPHV�LQ�
Copenhagen, an international sporting and cultural event 
KRVWHG�E\�WKH�JD\�FRPPXQLW\��

2QH�/RYH�&LW\�ZDV�D�PLQLDWXUH�YHUVLRQ�RI�WKH�EHVW�RI�
$DUKXV��EXLOW�IURP�ZRRG�DQG��VKLSSLQJ�FRQWDLQHUV�



3. ReMix [Institut for (X)]:

$�WHPSRUDU\�SODWIRUP�LQ�WKH�FHQWUH�RI�$DUKXV�IRU�RQH�
PRQWK�±�UXQQLQJ�IRU���\HDUV�DQG�VWLOO�JRLQJ�VWURQJ�
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Haveplan (en. garden plan)

A very simple and fast way to present a project - 
LW·V�OLNH�D�PDVWHU�SODQ���WKH�RQO\�GLIIHUHQFH�LV�MXVW�

WKDW�DOO�GHWDLOV�DUHQ·W�LQ�SODFH��EXW�DUH�GHYHORSHG�
continuously.



HIP-
HOP 
TIME

A MEETING TIME 
THAT IS NOT 
CLEARLY DEFINED.

CAN VARY UP TO 
AN HOUR FROM 
THE SET MEETING 
TIME.

A MAYBE-TIME.



THE HISTORY OF INSTITUT FOR (X)

In 2009 Kunsthal Aarhus invites Bureau Detours to build and run 
a pavilion for multicultural use during the Aarhus Festival. The 
OPERA, a colorful sculptural oasis, enjoys great popular success 
and catches the attention of  the mayor and culture administration 
of  Aarhus. Subsequently, the municipality invites Bureau Detours 
to construct the pavillion of  Aarhus during the World OutGames in 
Copenhagen, an international sporting and cultural event hosted 
by the gay community.

•

ONE LOVE CITY

An wildstyle temporary culture platfrom built on the square besides the Black 
,QIUWVL�QV�+WXMVPIOMV��76-�47>-�+1<A�WٺMZ[�IZ\�IVL�K]T\]ZM�NZWU�)IZP][�
to an international crowd. After 10 days of  smiles all around, and live broadcast 
on CNN, the project is deemed a success and recieves positive feedback from 
people and the press. The second part of  the project, an echo of  ONE LOVE 
CITY in Aarhus, is agreed upon.

GETTING THE KEY (1st of  October 2009)

Because of  the limited funding for the echo project, Bureau Detours request 
\PI\�XIZ\�WN �\PM�XIaUMV\�Q[�[M\\QVO�]X�I�\MUXWZIZa�WٻKM�I\�\PM�XZWRMK\�[Q\M�NWZ�
a couple of  months. After a diligent search around Aarhus, Bureau Detours suc-
KMML�QV�ÅVLQVO�I�TWKI\QWV�_Q\P�ILMY]I\M�[QbM�IVL�XW\MV\QIT"�\PM�]V][ML�K][\WU[�
house on Godsbanen, the old train freight yard in the middle of  Aarhus. After 
a positive dialogue with municipal people Jakob Sennels and Heidi Milan, Bu-
ZMI]�,M\W]Z[�OM\�\PM�SMa[�\W�J]QTLQVO�»)¼�IVL�IZM�\WTL"�¹O¦Z�LM\�WZLMV\TQO\º��¹LW�
Q\�XZWXMZTaº��

PLATFORMING

<PM�MKPW�XZWRMK\��:MUQ`��Q[�_MTT�I\\MVLML�IVL�M[XMKQITTa�\PM�XZM[MVKM�WN �UIVa�
U]VQKQXIT�XMWXTM�[\IVL[�W]\��)�NM_�LIa[�IN\MZ�:MUQ`��\PM�VMML�NWZ�IV�WXMV�_WZS�
XTI\NWZU�QV�)IZP][�JMKWUM[�IXXIZMV\��I[�\PM�ÅZ[\�ZMY]M[\[�\W�JMKWUM�XIZ\�WN �
the platform arrive. At this point the Bureau Detours department of  Aarhus is 
small so the outside interest is particularly welcome – and the large empty A 
building begins to come alive.

INSTITUT FOR (X)

As the platform grows and matures, the need for a name becomes evident. Be-
cause of  the constantly changing nature of  people and projects, in addition to a 
KWV[KQW][�TIKS�WN �̂ Q[QWV�IVL�Z]TM[��\PM�VIUM�1V[\Q\]\�NWZ��@��Q[�LMKQLML�]XWV��1V-
[\Q\]\��MVO��QV[\Q\]\QWV��QVLQKI\M[�I�NWZUIT�[\Z]K\]ZM�IVL��@��ZMXZM[MV\[�I�̂ IZQIJTM�
·�\PMZMNWZM��<PM�1V[\Q\]\M�WN ��>IZQIJTM��·�_PQKP�TM\[�\PM�XZWRMK\[�IVL�][MZ[�WN �\PM�
XTI\NWZU�LMÅVM�Q\��<PM�LM[KZQX\QWV�¹K]T\]ZM�J][QVM[[�XTI\NWZUº�OM\[�ILWX\ML�

1V[\Q\]\�NWZ��@��Q[�ZW]\QVMTa�KW^MZML�Ja�\PM�TWKIT��VI\QWVIT�IVL�QV\MZVI\QWVIT�XZM[[��
<PM�XTI\NWZU�PI[�ZMKMQ^ML�\_W�VW\M_WZ\Pa�IKSVW_TMLOMUMV\["�QV�������1V[\Q\]\�
NWZ��@��Q[�VWUQVI\ML�NWZ�\PM�)IZP][�KQ\a�IZKPQ\MK\[¼�I_IZL�NWZ�\MUXWZIZa�IZKPQ-
tecture; and the platform is presented as best practice case in matchmaking 
of  creative youngsters and cultural institutions in a publication by the Danish 
)OMVKa�NWZ�+]T\]ZM��QV������

A (The A-house)

*]ZMI]�,M\W]Z[�[\IZ\ML�1V[\Q\]\�NWZ��@��QV�\PM�)�PW][M�QV����!��IVL�\PM�XTI\NWZU�
PI[�[QVKM�M^WT^ML� NZWU�\PMZM��)� Q[� [\QTT� \PM�PMIZ\�WN � �@���I[� \PM�[PIZML�KWٺMM�
UIKPQVM�Q[�XTIKML�QV�\PM�SQ\KPMV�\PMZM��<PM�J]QTLQVO�PI[�OWVM�NZWU�JMQVO�M`KT]-
sively Bureau Detours to housing around 15 designers, architects and artists 
who both collaborate and work solo. The large hall in the A building is called 
,)3���,M[QOV�)ZSQ\MS\]Z�3]V[\��,M[QOV�)ZKPQ\MK\]ZM�)Z\��IVL�NIKQTQ\I\M[�M`PQJQ-
\QWV[��KWVKMZ\[��_WZS[PWX[��\ITS[��KWVNMZMVKM[�IVL�W\PMZ�M^MV\[��<PM�]XXMZ�ÆWWZ�
WN �)�PW][M[�\PM�1V[\Q\]\�NWZ��@��ZM[QLMVKa�XZWOZIUUM�_PQKP�PI[�NIKQTQ\I\ML�KZMI-
tives from France, Iceland, UK and Hong Kong.

Christian Juul Wendell

A



B//HUSET (The B-House)

1V�������<PM�*�PW][M�Q[�\PM�[MKWVL�J]QTLQVO�\W�JM�\ISMV�QV\W�][M��<PM�ÅZ[\�ZMV\MZ[�
were speaker-builders, sound engineers and musicians including Denali Sound 
;a[\MU�IVL�\PM�JIVL�:MX\QTM�AW]\P��;W]VL�ZMUIQV[�\PM�NWK][�IVL�KMV\MZXQMKM�
of  The B-house which today plays host to a myriad of  studios and sound cul-
ture events. The venue focuses on spatial transfomations and is nicknamed The 
Department of  Sound and Space. The B-house consists of  around 40 musicians, 
,2[�IVL�M^MV\�WZOIVQbMZ[�

C (The C-building)

;XIKM�Q[�IOIQV�VMMLML�IVL�\PQ[�\QUM�Q\¼[�\PM�M`XIVLQVO�*]ZMI]�,M\W]Z[�KZM_��
?Q\P�\PM�VMML�NWZ�I�_WZS[PWX�NWZ�TIZOMZ�XZWRMK\[��I]\PWZQbI\QWV�Q[�OZIV\ML�NZWU�
,;*��LIVQ[P�ZIQT_Ia�KWUXIVa��QV������\W�[\IZ\�][QVO�J]QTLQVO�+��<PM�_WZS[PWX�
is run by around 10 craftmen, designers and architects.

D (Center for Garagekultur)

)T[W�KITTML�+MV\MZ�NWZ�/IZIOM�+]T\]ZM�\PM�,�J]QTLQVO�Q[�I�UQ`�WN � QVLWWZ�IVL�
outdoor spaces, with a raw central workshop. The tenants work with urban 
gardening and viking culture.

E-SHOPPEN

The small building between A and C is called The E-shop. The building is a 
\MUXWZIZa�WٻKM�[XIKM�IVL�PI[�PW[\ML�LQٺMZMV\�]T\ZI�[UITT�[KITM�M^MV\[�IVL�
M`PQJQ\QWV[�

F (Tetris)

<PM�TIZOM[\�J]QTLQVO�WN �1V[\Q\]\�NWZ��@���\PM�.�J]QTLQVO��NWK][M[�WV�[\]LMV\�[\IZ\�
up companies. All the spaces are designed and built by the tenants themselves 
IVL�QVKT]LM"�I�KINu�KT]J�IVL�[\]LQW[�NWZ�U][QK��_WWL�_WZS��XPW\WOZIXPa��IZKPQ-
tecture and design. F is often called Tetris because of  the shapes of  the self-built 
studios inside.

G (Get Lost)

*]QTLQVO�/��VQKSVIUML�/76-�JMIKW][M�WN �Q\¼[�TWKI\QWV�I_Ia�NZWU�\PM�ZM[\�WN �
�@���_I[�\ISMV�\W�][M�QV�������1\�PW][M[�I�^IZQM\a�WN �UI\MZQIT[�IVL�IZ\QNIK\[�NZWU�
past Bureau Detours projects.

INDUSTRIKVARTERET (The Industrial Neighborhood)

<PM�1VL][\ZQIT�6MQOPJWZPWWL��XWX]TIZTa�SVW_V�I[�1VL][\ZQMV��<PM�1VL][\Za���Q[�
KWUXW[ML�WN �ITT�UWJQTM�[\]LQW[�WN �1V[\Q\]\�NWZ��@���<PM�IZMI�KWV[Q[\[�WN �IJW]\�
���]VQ\[��ZMUQ`ML�NZWU�[PQXXQVO�KWV\IQVMZ[��\ZIQV�_IOWV[�IVL�QVL][\ZQIT�_WZS�
sheds – the only rule is that the units are easily transportable as the area un-
dergoes rapid changes.

HAVEN (The Garden)

1V������I�OZW]X�WN �XMWXTM�NZWU�1V[\Q\]\�NWZ��@��]VLMZ\ISM�I�ZM[PIXQVO�WN �\PM�MI[\-
MZV�XIZ\�WN �\PM�IZMI��_PQKP�Q[�ÆI\�IVL�KZQ[[KZW[[ML�_Q\P�]V][ML�\ZIQV�\ZIKS[��)�
grant application is written to Aarhus Municipality which provides a small sum 
WN �UWVMa�\W�UISM�I�XIZS��<PM�ZM[]T\�Q[�I�X]JTQK�XIZS�KITTML�0I^MV��<PM�/IZLMV���
[PIXML�JW\\WU�]X�Ja�ZM[QLMV\[�IVL�XZWRMK\[�I\��@��IVL�QV�KWV[\IV\�M^WT]\QWV��
0I^MV�QVKT]LM[�I�NWW\JITT�ÅMTL�^QSQVO�JI\\TM�OZW]VL��JWVÅZM�[Q\M��XIZSW]Z�IZMI��
[TIKSTQVM�XWTM[��I�^WTTMaJITT�KW]Z\�IVL�[M^MZIT�ZMIT`I\QWV�[XW\[�

GODSBANEN

The municipal centre for cultural production in Aarhus, Godsbanen, opened in 
������0W][QVO�WXMV�_WZS[PWX[��[\]LQW[��XZWRMK\�ZWWU[��\PMI\ZM�[\IOM[��I]LQ\W-
riums and dance halls, Godsbanen is a great addition to the area.



HUMAN DOLLAR
Resources that take ideas and turn them into projects are not just 
monetary. The most important one is human capital: creative and 
motivated people who work hard and make thing happen. People 
who don’t count worked hours, but share your passion and focus.

Christian Juul Wendell

their



Iceberg

Only 10% can be seen above sea level - the remaining 90% 
can not be seen, as they are below the surface. The same 
experience you get at Institut for (X). A lot of things 
seems to happen at the site - but what you see is only 
a small percentage of all the things happening in all 
the studios — music production, cabinet making, workshop 
preparation, and more. So much potential, desire and 
energy to produce new and more projects.
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7KLV�LV�D�VNHWFK�ZLWK�WKH�ºUVW�WKRXJKWV�DERXW�KRZ�WKH�;�VXUURXQGLQJV�FRXOG�EH�VKDSHG�

 Open gardening
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Inclusive Architecture builds 
on existing architecture and 
existing activities. Preserve 
life and activities.
New and old should mix.



The Industrial Neighborhood, 
popularly known as Industrien 
(The Industry), is the south 
side of (X) around building A. 
The area consists of about 30 
mobile units: remixed shipping 
containers, train wagons and in-
dustrial work sheds – the rule 
is that the units are easily 
transportable as the area under-
goes rapid changes. Citizens of 
The Industry include musicians, 
producers, a bike workshop, 
video makers, carpenters, black-
smiths and a skateboard educa-
tion initiative for girls.

I

N

D
U

S



R
I E

N

T



7KH�GHÀQLWLRQ�RI�LQVDQLW\�LV�
UHSHDWLQJ�WKH�VDPH�EHKDYLRUV�DQG�
H[SHFWLQJ�D�GLIIHUHQW�RXWFRPH�



Culture is instantaneous. It is the 
cheeky little brother of ‘the organized’, 
but in order for something to be 
instant, a plan must be made, a work 
model must be produced and a certain 
mindset must be attained. It is the 
counter-reaction to the reaction. It is 
the counter-movement of a movement, 
EXW�QRW�DOZD\V�LQ�D�FRQÀLFW�VHHNLQJ�
counter-cultural way. Instant-Culture is 
not the movement of a particular thing 
started by another. It is the movement 
of the particular set in motion of the 
universal. In any space where there 
is nothing but ‘the organized’ there is 
always room for ‘the unorganized’.







Each year we try to make a few trips around 
Europe, to make new friends, visit people we 
already know and get inspiration to do things 
in new ways.

In 2014 we went to a conference in Amster-
dam arranged by Trans Europe Halles. Trans 
Europe Halles is a European network of 
independent cultural centres that brings to-
gether about 70 multidisciplinary cultural 
centres from all around Europe. We made a 
lot of friends and we are actively working on 
becoming a permanent part of the network, to 
strengthen our platform and create a strong 
connection between the cultural environment 
in Aarhus and the rest of Europe.

Later in 2014 we arranged a workshop at Mu-
tinerie Village a co-working space surrounded 
by beautiful nature west of Paris. We were 
invited to inspire the new platform and teach 
the methods and philosophies we developed at 
(X), by facilitating a scrap wood chicken hut 
building workshop.

International



:PUJL���� ��H�SV[�VM�YLUV]H[PUN��YL-
I\PSKPUN��WSHUUPUN�HUK�VYNHUPaPUN�VM�
�?��OHZ�[HRLU�WSHJL��4HU`�PU[LYUZ�OH]L�
IYV\NO[�HTHaPUN�LULYN`�[V�[OLZL�[HZRZ�
HZ�[OL`�JHTL�\UI\YKLULK��MYVT�H�KPM-
MLYLU[�LU]PYVUTLU[��HUK�IYV\NO[�^P[O�
[OLT�MYLZO�PKLHZ��4HU`�VM�[OLT�OH]L�
since become part of Institut for (X) 
and Bureau Detours and continue to 
add color to the area.

INTERNS





Intuition in Urban Planning 
and everyday life

:H�EHOLHYH�LW·V�LPSRUWDQW�WR�
LQFOXGH�QRQ�H[SHUWV�LQ�FLW\�
OLIH��DQG�WKH�SRZHU�RI�LQWXLWLRQ��
,QWXLWLRQ�FDQ�EH�D�SRZHUIXO�WRRO�
IRU�GHFLVLRQ�PDNLQJ�DQG�VKRXOG�
EH�FRQVLGHUHG�PRUH�ZLGHO\�
DV�D�FRPSOHPHQWDU\�DGGLWLRQ�
WR�RWKHU�KDUG�GDWD�RU�UDWLRQDO�
EDVHG�PHWKRGV�

By focusing on basic needs, 
QHZ�LQKDELWDQWV�VWDUW�E\�
EXLOGLQJ�VKHOWHU�HLWKHU�IURP�
the ground up, bringing 
and altering a container or 
FRQVWUXFWLQJ�D�VSDFH�ZLWKLQ�WKH�
H[LVWLQJ�EXLOGLQJV��(YHU\�QHZ�
inhabitant changes the overall 
ORRN�DQG�G\QDPLFV�RI��;��

7KH�PRUH�\RX�WUXVW�\RXU�LQWXLWLRQ��WKH�PRUH�HPSRZHUHG�\RX�EHFRPH��
WKH�VWURQJHU�\RX�EHFRPH��DQG�WKH�KDSSLHU�\RX�EHFRPH�
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We invest our time, energy, ideas and 
passion into our projects. We create. 
That is how we invest in the city - and 
how we invest in (X). If the idea or 
project is strong enough there are 
DOZD\V�RSSRUWXQLWLHV�WR�¿QG�UHVRXUFHV�
to support it.

We are investors 
and inventors.
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JANE JACOBS

‘‘Go out there and see what 
works and what doesn’t work, 
and learn from reality. Look 
out of your windows, spend time 
in the streets and squares and 
see how people actually use 
spaces, learn from that, and 
use it.’’

— Jane Jacobs



Everyone is his own boss, but also his own janitor. You 
empty the garbage, do the dishes and work on your stuff on 
an equal basis. Take the rough with the smooth.

JANITOR SCHOOL

In addition we have the Janitor School (da. Pedelskolen): 
Oliver and Benjamin clean the outdoor areas several times a 
week as part of a municipal programme.



Keys
Some of the great cul-

ture houses around Europe 
are founded in occupied 
buildings. At Institut for 

(X) we have always had a 
clear agreement with the 

municipality in Aarhus – 
so there was no need to 

squat. We got the keys to 
the place in 2009.

“It is really cool to work 
with the municipality and 

see the so-called ‘top-
down co-operation’ work 

in practice. We listen to 
each other and there is a 

high level of mutual trust.“
— Mads Peter Laursen



7KH�NLWFKHQ�LV�RQH�RI�WKH�PRVW�LPSRU�
WDQW�SODFHV��7KHUH�DUH�VWXGLRV��RI�
ºFHV�DQG�D�UHVLGHQFH��EXW�WKH�NLWFKHQ�
LV�WKH�SODFH�ZKHUH�HYHU\RQH�PHHWV�XS��
Sometimes we have meetings, dinner, a 
FXS�RI�FRҬHH�RU�PD\EH�WKHUH�LV�D�IRRG�
ZRUNVKRS�KHUH�

.,7&+(1
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We try to foster a participatory, social cul-
ture that invites and inspires all kinds of 
people and communities to invent, build, 
and hack. Making stuff with your hands 
encourages creative thinking and sharing 
knowledge.

/HDUQLQJ�E\�'RLQJ��WDFLW�NQRZOHGJH��VLWX-
ated knowledge, non-formal learning – call 
it whatever you like – is a style of learning 
that resists the traditional hierarchy of edu-
cation and elevates practical activity and 
experience as viable sources for knowl-
edge. (X) advocates learning by doing in 
architecture, design and everyday life.

/HDUQLQJ�E\�GRLQJ



LIGHT
In order to feel safe we need to have con-
trol over the surroundings, to see what’s 
going on around us.

When we took over the site, it was very 
dark here. The area is very long and nar-
row, and back in the days it used to be 
an old industrial area - so it wasn’t sur-
rounded by a peri-urban environment. Many 
people were afraid to come visit, because 
it was dark and seemed dodgy, underground 
and everything was covered in dirt or old 
JUDҬLWL��

Therefore we used a lot of money to light 
up the complete area - and we made the gar-
den more welcoming. Now we have all kinds 
of visitors all the time, young people has 
a great time in the garden, old people walk 
their dogs while other people do their 
cross training.



/,9(�$5&+,7(&785(�

7KH�EXLOGLQJV�FUHDWH�
PXOWLSOH�RSSRUWXQLWLHV�IRU�
DFWLYLWLHV��&RQVWUXFWLQJ�LV�
DQ�RUJDQLF�SURFHVV�

In the building process 
LQKDELWDQWV�EHFRPH�
DPDWHXU�DUFKLWHFWV�DQG�
ZRRG�ZRUNHUV��:KR�VROYH�
WKHLU�RZQ�SUDJPDWLF�QHHGV�
by testing during the 
RSHUDWLRQ�RI�WKH�DFWLYLWLHV��



Location > Institute for (X) is placed in the centre of Aarhus



,QVWLWXWH�IRU��;��KDV�LWV�RZQ�FROOHFWLRQ�RI�ORJRV���ZH�DUH�QRW�VXSHU�VWULFW�LQ�WKH�ZD\�ZH�XVH�WKH�
ORJRV���LI�LW�LV�DQ�ROG�RU�D�QHZHU�RQH���GRHVQ¶W�PDWWHU��7KH�¿UVW�ORJR�ZDV�PDGH�LQ������E\�*D-
EULHO�']LHVODZ��D�PHPEHU�RI�%XUHDX�'HWRXUV��7KH�IDVW�GHYHORSPHQW�RI�WKH�SODFH���PDGH�WKH�
ORJR�GHYHORS�LQ�WKH�VDPH�VSHHG���'LIIHUHQW�SHRSOH�DGGHG�WR�LW��

2010 2013

:KDW�LV�IXQ�LV�WKDW�WKH�ORJR�DOZD\V�KDV�NHSW�WR�WKH�RULJLQDO�VKDSH�*DEULHO�GHVLJQHG�LQ������
��D�VKLHOG�ZLWK�DQ�µ;¶�LQ�WKH�FHQWUH��7KH�ORJR�LV�LQVSLUHG�E\�WKH�ROG�WRZQ�VKLHOG��MXVW�ZLWK�IHZ�
FRUUHFWLRQV�WKDW�LQVWHDG�RI�DQ�ROG�FKXUFK�LQGLFDWHG�WKH�LQGXVWULDO�HQYLURQPHQW�WKDW�VXUURXQGV�
,QVWLWXWH�IRU��;��

/2*2
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Meeting Culture
Meeting culture is the motto; small 
but concise meetings.

Meeting culture is minimal, without 
too many participants. We want to 
maintain Institute for (X) “Do-It” 
philosophy / Talk less - do more.



Modern metropolises are diverse with 
space for both “latte” - and gallery 
culture as well as the creative growth 
layer and the underground.



The Mickey Mouse association is a term we 
use to describe the structure of ‘Institut 
for (X)’.

Institute for (X) is the cultural associa-
tion that in many ways serves more as a com-
pany. It is not a classical association, but 
rather a pro forma association - hence the 
term Mickey Mouse. We borrow structures of 
economy and statutes from the classic asso-
ciation the rest is pretty much freestyled.

THE MICKEY MOUSE 
ASSOCIATION



The internal economy at Insti-
tut for (X) is a micro economy 
where, despite the platforms’ 
loose structure, many inhabit-
ants feel great ownership of 
the site and therefore con-
tribute labor, facilities and 
tools to fellow inhabitants 
without compensation.

MICRO ECONOMY



MILITARY: The way we 

communicate and the 

expectations we have to 

one another. Do things well.  

No mess, No mercy.



One of the cornerstones of Institut for (X), the 
SULQFLSOH�RI�0LQLPDO�$GPLQLVWUDWLRQ�GDWHV�EDFN�
WR�WKH�HDUOLHVW�GD\V�RI�WKH�SODWIRUP�

7KLV�SULQFLSOH�LV�HYHQ�PRUH�XUJHQW�EHFDXVH�RI�
WKH�FRQVWDQW�ÀX[�RI�LQKDELWDQWV�DW��;���,QVWHDG�
RI�JLYLQJ�HYHU\�QHZ�SHUVRQ�D�OHFWXUH�DQG�
D�UXOHERRN��ZH�WU\�WR�GHVLJQ�RXU�ZD\�RXW�RI�
SUREOHPV�

7KH�SULQFLSOH�RI�0LQLPDO�$GPLQLVWUDWLRQ�FDQ�EH�
VXPPHG�XS�LQ�VL[�ZRUGV���,I�LQ�GRXEW��FKRRVH�
OHVV�DGPLQLVWUDWLRQ�� Minimal Administration Quiz

Circle the right answer.
7KH�WUD\�XQGHU�WKH�GLVK�UDFN�LV�DOZD\V�IXOO�RI�\HOORZ�LVK�ZDWHU�
� $��7HOO�HYHU\RQH�WR�EH�EHWWHU�DW�HPSW\LQJ�LW�
� %��0DNH�D�VFKHGXOH�ZKHUH�DOO�LQKDELWDQWV�KDYH�NLWFKHQ�FOHDQLQJ�GXW\�
� &��'HVLJQ�DQG�EXLOG�D�WLOWHG�VXUIDFH�OHDGLQJ�ZDWHU�LQWR�WKH�VLQN�

7KH�ZDVKLQJ�PDFKLQH�DQG�GU\HU�XVH�WRR�PXFK�HOHFWULFLW\�
� $��([SODLQ�WR�HYHU\RQH�ZKLFK�SURJUDPPHV�DUH�WKH�EHVW�
� %��3XW�DQ�DZHVRPH�VWLFNHU�EHVLGHV�WKH�EHVW�DOO�DURXQG�ZDVKLQJ�DQG�
� GU\LQJ�SURJUDPPH�

+RZ�GR�ZH�NHHS�WUDFN�RI�ZKR�LV�VWD\LQJ�LQ�WKH�+RWHO�DQG�ZKHQ"
� $��3URJUDP�DQ�HODERUDWH�RQOLQH�ERRNLQJ�V\VWHP�
� %��+LUH�D�VSDFH�UHQWLQJ�DGPLQLVWUDWRU�WR�WDNH�FDUH�RI�LW�
� &��3XW�QRWHV�RQ�WKH�GRRU�

3HRSOH�DUH�EDG�DW�ORFNLQJ�WKH�GRRUV�RI�EXLOGLQJ�$�DW�QLJKW�
� $��&RQYHQH�HYHU\RQH�DW��;��WR�D�JUDQG�PHHWLQJ�WR�EH�KHOG�QH[W�PRQWK�
� %��3XW�D�QRWH�VD\LQJ�³/RFN�WKH�GRRU�DIWHU������´�RQ�DOO�GRRUV�RI�WKH�EXLOGLQJ�



When you make decisions on the development of an ecosystem, use 
the Minority Design principle as a guide: curate new additions aimed 
at more diversity (instead of date of application). Many creative plat-
forms are mono-cultural, for example: graphic designers and illustra-
tors; one-person laptop-based startups; video and production people; 
visual artists; or variations of these.

At Institut for (X) we have, roughly, the following clusters of semi-mo-
no-cultures in close proximity:
A+C+E  architects + artists + carpenters + designers;
B//huset  musicians + DJs + event people;
'�*DUGHQ� YLNLQJV���VWRQH�PDVRQV���SDUNRXU���FURVV¿W���VSRUWV�
F   architects + designers + carpenters + event people;
Industry  musicians + carpenters + bike mechanics + videomakers;

The interplay of these clusters is what drives (X) and the culture pro-
duced from the platform.



0LV¿WV�DUHQ¶W�PLV¿WV�
DPRQJ�RWKHU�PLV¿WV
Barry Manilow

MIS-
FITS

Those who do not 
ÀW�LQWR�WKH�FXUUHQW�
P
RGHO�RI�VRFLHW\�



02%,/,7<
We believe working on-location in scale 1:1 is the 
only way to make quality projects

This philosophy has driven us to research and 
develop structures and tools to enable us to work 
under these demanding circumstances. Since we 
founded Bureau Detours in 2006 we have, through 
a variety of projects, amassed great knowledge 
DERXW�PRELOLW\��&XUUHQWO\��LQ�RXU�RI¿FHV�DW�,QVWLWXW�
for (X) and Containerby (Copenhagen), we have 
over 20 specially furnished shipping containers to 
¿W�RXU�HYHU\�SXEOLF�VSDFH�SURMHFW�QHHG��

Since 2012 we have expanded our mobility scope 
to include trailer structures, work shacks, furni-
WXUH��VWRUDJH��VRXQG�V\VWHPV��JUDI¿WL�VWUXFWXUHV�
and more.

2XW�RI�2I¿FH
Tables, plant boxes, chairs, dividing walls, boxes 
and stages are constructed to be easily moveable 
by one or two persons. The mobility of the ob-
jects makes it very easy to refurnish, and create 
new spaces and moods for events or just small 
daily changes to keep the space interesting.

Christian Juul Wendell


Christian Juul Wendell




more is more  —  more layers  —  more for the eye                       more fantasy   —  more to experience  —  more to do



$%,/,7<�,6�:+$7�
<28¶5(�&$3$%/(� 

OF DOING. 
— 

MOTIVATION 
DETERMINES WHAT 

YOU DO. 
— 

ATTITUDE 
DETERMINES HOW 
:(//�<28�'2�,7�

/RX�+ROW]

Motivation rather 
than vision !!!



Multi space
$�ELJ�VSDFH�RIIHUV�PRUH�RSWLRQV�WKDQ�D�VPDOOHU�
RQH��<RX�FDQ·W�WXUQ�VPDOO�URRPV�LQWR�D�ELJ�RQH��
EXW�D�ELJ�URRP�FDQ�HDVLO\�EH�GHFLGHG�LQWR�VPDOOHU�
RQHV��

Temporary solution
0RELOH�ZDOOV��IDEULF�FXUWDLQV�DQG�ER[HV�WR�FUHDWH�
YDULDWLRQV�RQ�WKH�JURXQGOHYHO��FDQ�IDVW�DQG�HDV\�
FKDQJH�D�VSDFH�DQG�WKH�FRPSOHWH�PRRG�IRU�D�
YHQXH��,I�\RX�ZDQW�LQWLPDF\�\RX�QHHG�D�VPDOO�
VSDFH��IRU�D�FOXE�QLJKW�\RX�QHHG�PRUH�VSDFH��:H�
H[SHULPHQW�D�ORW�ZLWK�VSDFH��VRXQG�DQG�H[SHULHQFH�
��HVSHFLDOO\�LQ�%��+86(7�

Permanent solutions
$�SHUPDQHQW�VROXWLRQ�ZLOO�EH�WR�EXLOG�D�SHUPDQHQW�
REMHFW�³�D�VWDJH��$�'-�GLVSOD\��H[WHUQDO�ZDOOV�
DQG�VHDOLQJ��,Q�'$.�ZH�KDYH�XVHG�D�ORW�RI�SDOOHWV�
WR�FUHDWH�D�VWDJH��7KH�UHVXOW�ZDV�ORZ�EXGJHW��
UHF\FOLQJ��H[SHULPHQWDWLRQ��VRFLDOL]LQJ�DQG�D�JUHDW�
ZD\�WR�DGYHUWL]H�³�QHZ�VWDJH�³�QHZ�HYHQWV�

Christian Juul Wendell
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Multiskill / Do it your way
1RZDGD\V�WKHUH�DUH�VSHFLDOLVWV�IRU�HYHU\WKLQJ�\RX�ZDQW��
*HQHUDOO\��ZH�OLNH�SHRSOH�ZLWK�PXOWLSOH�VNLOOV��7KDW�LV�ZK\�
RXU�WHDP�FRQVLVW�RI�SHRSOH�ZLWK�GLIIHUHQW�DQG�VRPHWLPHV�
REVFXUH�HGXFDWLRQDO�EDFNJURXQGV��LQWHUHVWV�DQG�VNLOOV��
7KH�YDULHW\�EULQJV�PRUH�RSSRUWXQLWLHV�DQG�VROXWLRQV��
$UFKLWHFWXUH�KDV�EHHQ�VWROHQ�IURP�XV��<RX�FDQ�QR�ORQJHU�
EXLOG�\RXU�VKHOWHU�\RXUVHOI�EXW�¿QG�\RXUVHOI�ORVW�LQ�WRQV�RI�
EXUHDXFUDWLF�SDSHUZRUN��:H�GHVSLWH�WKLV���DQG�WU\�WR�ZRUN�
LQ�D�GLIIHUHQW�ZD\��DQG�EHFDXVH�RI�WKH�ODFN�RI�PRQH\��ZH�
GR�DV�PDQ\�WKLQJV�DV�SRVVLEOH�E\�RXUVHOYHV��5HF\FOH�
PDWHULDOV�DQG�LGHDV��

Christian Juul Wendell


Christian Juul Wendell




MUNICIPAL
BOWLING ———
³³³³³³!��
<RX�FDQ�LQÁXHQFH�\RXU�VXUURXQGLQJV�
by throwing new ideas and approaches 
at the municipality —> book a meeting 
with your local politician and give them 
all kinds of great ideas to better your 
city. If your bowling ball hits enough 
pins – policians will take co-ownership 
of the idea and continue the dialogue 
with the bowler. If not, do it anyway. 
Maybe your ideas can lead to new ini-
tiatives, resulting in a better city.

Several projects at (X) are the result 
of municipal bowling — the two most 
prominent ones being Den Grønne Kile 
and Spacemakers.



Nabokage (en. Neighbor Cake) 

If you have a problem with your neighbor, bake 
a cake or make coffee to consume while talking 
things over. Kill them with love.

(Real friends stab you in the front (Oscar 
Wilde))



YOU NAME IT,
YOU CLAIM IT
Enter a derelict urban 
area, one step at a 
time. Name buildings 
and structures before 
opening them up. With 
the right rhetoric, 
it’s possible to get 
permission for most 
things. Actions speak 
louder than words.



Neighborhood gathering

A neighborhood gathering allows local 
inhabitants to share resources, skills, 
and stories relating to the city life and 
the neighborhood. Bringing together 
individuals for socializing and learning 
in someone’s home can create stronger 
personal bonds and connections.



1. Play your favorite music out the window at 
a noticeable volume and wait for a response.
2. Use any reaction – negative or positive – 
as an excuse to start a conversation.
3. Ask if you can offer a cup of coffee, or if 
your neighbor has an idea for some other 
music to play.

Get to know
your neighbors!



Institut for (X) represents a vari-
ety of disciplines which range from 
architects to craftsmen, musicians, 
gardeners, artists, designers, sound 
engineers, etc..This random mix con-
tributes to a good synergy which 
causes new and interesting projects 
and collaborations between the many 
different skills.

To create an event, there is a need 
for both musicians, sound and light 
engineers and craftsmen, etc. By 
working together, we can optimize 
on all areas - and the visitor gets 
a better experience at the event. 
Throughout the process, we learn 
from each other’s different skills.

Network

Christian Juul Wendell




NEW
AND
2/'

Urban beauty is the subjective assessment 
of the aesthetic values of a city. Some argue 
that allowing layers of history and urban 
decay to be revealed produces the ultimate 
urban aesthetic. Others prefer new, pristine 
developments that are clean, orderly, and 
employ the newest technology or building 
techniques. This multiplicity of perspectives, 
and the patchwork that the city becomes 
as a result, is the ultimate manifestation of 
urban beauty.

We believe in a mixture of new and old.

Christian Juul Wendell




New Municipal
ity (da. ny k

ommune)

Alternative a
pproach to mu

nicipal think
ing 

and structuri
ng. New Munici

pality is how
 we 

run things at
    (X); the 

municipality 
is 

therefore old
    municipal

ity.
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:LWK�7HPSRUDULQHVV�DV�D�GRPLQDQW�
factor in our consciousness, we 
need to seek for future locations 
IRU��;���1H[W�;��

:LWK�D�QHZ�ORFDWLRQ�IROORZV�QHZ�
values — a new mindset.

Christian Juul Wendell




Ninja organization
Invisible organization. Very 
few people know how it works.



Noise
Late-night events are noisy, 
and its not technically pos-
sible to eliminate all out-
side sound. We are in a con-
structive dialogue with the 
closest residential neigh-
bors and we insulate the (X) 
venues as much as possible.



Non expert

A non-expert is an individual who 
engages in an activity despite having 
no formal training or background 
in it. This type of participation is 
essential to city development because 
cities are made up of individuals who 
are not necessarily experts. Rather, 
these people have powerful lived 
experiences that can be harnessed 
as valuable resources for identifying 
issues and solutions in cities but also 
in small scale projects. 
When we work with children at (X) 
we try to help the kids feel that 
they are contributing for real to the 
society - we build real size furnitures 
that can last, that can take up a hold 
real adults in the city and try to give 
them an understanding of how you 
can color your city if you want just 
as you are.

It is really important to teach 
children at a young age that they 
are important as citizens and not 
just when you are grown up because 
children have an other way of, or a 
more direct way of feeling that they 
belong somewhere and taking that 

feeling serious - that brings up really 
great adults when they grow up.

Children are non experts in urban 
GHVLJQ��EXW�WKH\�DUH�GH¿QLWHO\�
expert in how to  engage with your 
neighbor and bring up the  nice 
atmosphere you have in small 
communities where they really relate 
to each other - so we were trying to  
mix their expertness with teaching 
them something new and children 
are  great at adapting new things  
because they have this energy  
around them that they just want to 
learn more and more  so …

Non-expert and kids

Christian Juul Wendell
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together

.



1RQ�SODFHV
Non-places are spaces we 
pass through rather than 
enjoy and do not hold enough 
VLJQLºFDQFH�WR�EH�UHJDUGHG�
as “places”. We work 
towards erasing the non-
spaces surrounding Institut 
for (X) by transforming 
them into living social 
hotspots.







BUSINESS

PLEASURE
openness 
Institut for (X) is a culture and business 
platform. Visitors to the often stop up and 
talk with inhabitants in the different work-
shops and studios: “what is produced in 
all of these shacks?” and “what kind of 
place is this?”

Since so many visitors pass by every day 
that we are not always up for answering 
questions about (X) – because people in 
the studios need to focus on their work 
GXULQJ�RI¿FH�KRXUV��7KH�VWXGLRV�DUH�SUL-
vate and should not be entered by the 
public unless invited – which is why the 
platform can seem closed during week-
days.

However, the outdoor areas are still open 
for public use. People can use our foot-
EDOO�¿HOG��¿WQHVV�SDUN��YROOH\EDOO�FRXUW��
playground, skate bowl or just take a walk 
or hang out in the garden. We arrange 
different events monthly: small festivals, 
markets, concerts and workshop which 
are open for the public, mostly during 
weekends or holidays.

Christian Juul Wendell
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KONCERT

P
L
A
Y

CHILL

RELAX

MARKETS

SKATE & COFFEE



Don’t accept the 
city as it is. 
Create your own 
spaces and envi-
ronments and make 
the city your own



2:1(56+,3

0DQ\�VKDUHG�RҬLFHV�RҬHUV�D�VPDOO�VSDFH��ZLWK�DOO�
LQWHULRU�LQFOXGHG�DW�D�FRVW�RI�DSSUR[LPDWHO\�����HXUR�
D�PRQWK���WKLV�LV�D�ºQH�RSWLRQ�IRU�PDQ\��EXW�WKHUH�LV�
OLPLWHG�IUHHGRP�WR�H[SUHVV�\RXUVHOI�FUHDWLYHO\�RQ�WKH�
curated square meters. If you need more freedom to 
H[SUHVV�\RXUVHOI��,QVWLWXW�IRU��;��LV�DQ�RSWLRQ��ZKHUH�
SHUVRQDO�WRXFK�DQG�RZQHUVKLS�LV�D�IXQGDPHQWDO�IDFWRU�

$W�,QVWLWXW�IRU��;��\RX�SD\�D�ORZ�UHQW��:KHQ�DQ�
LQKDELWDQW�JHW�D�QHZ�VSDFH���LW�LV�HLWKHU�DQ�RXWGRRU�
VSDFH�ZKHUH�\RX�FDQ�GXPS�D�VKLSSLQJ�FRQWDLQHU�IRU�D�
VWXGLR��RU�DQ�LQGRRU�GHºQHG�DUHD��ZKLFK�QRW�QHFHVVDULO\��
LQFOXGH�ZDOOV�RU�KHDWLQJ���LW�GRHVQ±W�VRXQG�DV�PXFK���
but on the other hand you have great freedom to design 
\RXU�VWXGLR���ZRUNVKRS�

7KHUH±V�D�IHZ�H[SHFWDWLRQV�ZKLFK�DPRQJ�RWKHU�WKLQJV�LV�
WKDW�\RX�ZLOO�EH�SURIHVVLRQDO�DERXW�WKH�WDVN�DQG�GR�LW�
SURSHUO\��<RX�DUH�IRUFHG�WR�KDQGOH�PRVW�RI�WKH�KDUG�ZRUN�
\RXUVHOI���\RX�PXVW�EH�DEOH�WR�EXLOG���RU�UHQRYDWH��,I�
WKH�SURMHFW�JHWV�WRR�ELJ�RU�WKHUH�LV�D�ORW�WR�GR�LW±V�
VWLOO�SRVVLEOH�WR�KLUH�RU�JHW�KHOS�IURP�WKH�JUHDW�ZRUN�
force of wood workers or electricians at (X) .

7KURXJK�WKH�KDUG�ZRUN�JUHDW�RZQHUVKLS�DULVHV�EHWZHHQ�WKH�
LQKDELWDQW�DQG�WKH�VWXGLR��:KHQ�\RX�KDYH�\RXU�RZQ�VSDFH�
you can feel free to change the environment as often as 
\RX�OLNH��7KH�SHUVRQDO�FKDOOHQJH�DQG�LQGHSHQGHQFH�EXLOG�
LQ�WKH�WDVN�FUHDWHV�D�PDMRU�VHOI�HVWHHP�DQG�WKHUHE\�\RX�
GDUH�WR�WDNH�PRUH�UHVSRQVLELOLW\�

2ZQHUVKLS�LV�D�PHQWDOLW\���ZH�EHOLHYH�LQ�RZQHUVKLS�





A parasite is an organism that has sustained contact 

with another organism to the detriment of the host 

organism.
3DUDVLWLF�DUFKLWHFWXUH�FDQ�EH�GH¿QHG�DV�DQ�DGDSWDEOH��

transient and exploitative form of architecture that 

forces relationships with host buildings in order to 

complete themselves. Parasites cannot sustain their 

own existence without siphoning energy from the 

surplus supply demonstrated in host buildings.

PARASITIC   ARCHITECTURE
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Pimp your wilderness - transcript 

0.47: S: Can you 
describe how you 
came up with the 
concept behind pimp 
your wilderness?
0.55: MP: Yes, the concept behind pimp your 
wilderness is taking the right to alter public 
space into your own hands - not waiting for the 
PXQLFLSDOLWLHV�WR�GR�HYHU\WKLQJ�IRU�\RX��EXW�¿QG�WKH�
empty slots in the public space and do them nicer 
yourself

1:40: S: How do you 
do that?
1:43:MP: You  can do it small scale like we did in 
copenhagen, or you can do it extremely large scale 
like we do at institute of (X) It’s mainly about what 
janitor work, hard labour organizing public space 
into new functions.

2.12: S: You clean 
up and stuff - can 
you explain what 
you do?
2:16: MP: It depends on the space - in copenhagen 
LW�ZDV�UHDOO\�PXFK�FOHDQLQJ���WKH�VLWH�ZDV�¿OOHG�ZLWK�
nasty stuff from i don’t know it looked like 10 or 15 
years of neglect . there was  old  iron stuff, barrels 
with nasty stuff in it. the  nature ad grown wild, you 
could only see small tracks and so - it’s very much 
about creating access to the space and making 
space for some function to land such as  a BBQ etc.

3.15: S: What do you  
experience when 

you start to clean 
a space?do you get 
any reactions or?
3.29. MP: the reaction - is both like the crew reaction 
and the neighbor reaction - the crew reaction - there 
is always new people in the crew - so it’s always very 
giving to have new crew joining a project like that 
because people experience  how easy it is to take 
public space back to the public. Like in one day you 
can make a very small park that can do something 
for the local area and in larger scale you can use like 
years to create the public park you would like - thats 
the crew the schooling of the crew - then there is 
the neighbors they become surprised that it’s not the 
municipality cleaning - and you always got someone 
from the neighborhood that is interested and wants 
to help and suddenly looks at  the old space as a 
new space that suddenly has become available to 
them.

4.59: S: How do you 
make the public 
space public 
5.39: MP: doing the public space public is kind of 
giving the right to alter public space back to the 
public - the right to decide what happens in the 
public space- is not decided by politicians very far  
DZD\�IURP�WKH�VSHFL¿F�SXEOLF�VSDFH�RU�GHFLGHG�E\�
architects living also far away or sitting in a very 
tall building drawing the public space for the public 
people.Taking the  decisions into the space and 
creating things with people which is actually there.  

6.27: S: Do you 
use  feedback from 
people - from locals 
- in your projects.
6:40: If we use feedback - if the projects are long 
term projects then yes. the projects in a short 
term is harder. In a short term project you kind of 
have to have an idea, you need to have something 
that happens and work very fast. And i think the 

IHHGEDFN�LV�YHU\�GLI¿FXOW�LQ�VKRUW�WHUP�SURMHFWV�7KDWV�
more  to give feedback to the local people in the 
area. So they can continue doing something  - we try 
to give them the understanding that they can enter 
their own public space. kind of reversed feedback. 
In the longer projects it’s all about feedback - it’s 
all about the humans which is actually there and 
actually use the space, because then the space will 
alter towards what people actually wants and what 
they actually use. So here outside in this very large 
and long project it’s all shaped around something 
that people have said or wanted or have done, also 
here there is a plan - a kind of plan but all about the 
plan is un planning or un programming that is for the 
feedback for the feedback to turn into reality. 

9.36: Ownership in the projects we  try to create 
some kind of extreme ownership of the public space 
but with an open attitude so when people come with 
ideas to the space we try to take it very seriously 
what they want with their ideas - but we also want 
them to  be a  part of the process off doing it and 
giving  the responsibility that it will happen. In that 
process we support them with craftsmen, with tools, 
with  materials but we make the person that comes 
with the feedback into the “ambassador” of that it 
will happen in reality. In this way we create a sort of 
extreme ownership towards the projects.

pragmatic stuff: pragmatic it’s a keyword in a lot 
of the stuff that we do it’s not about the vision of 
aching but it’s about the pragmatics behind an idea. 

Are there actually users for it? Does it actually work? 
will it age in a good way?All the stuff not the idea on 
a drawing table but the pragmatic of real life.

11.57: S: If we talk 
about pragmatic 
in city planning in 
urban space - just to 
continue in that line 
- are you inspired by 
medieval towns?
12.30: MP: I think that’s the idea about the master 
plan - in architecture for the last 100 years - as a 
guideline of how to do a city. 

3LPS�\RXU�ZLOGHUQHVV



1. The community is the expert.
3HRSOH�ZKR�XVH�D�SXEOLF�VSDFH�UHJXODUO\�
SURYLGH�WKH�PRVW�YDOXDEOH�SHUVSHFWLYH�DQG�
LQVLJKWV�LQWR�KRZ�WKH�DUHD�IXQFWLRQV��7KH\�DOVR�
FDQ�KHOS�LGHQWLI\�LVVXHV�WKDW�DUH�LPSRUWDQW�WR�
FRQVLGHU�LQ�LPSURYLQJ�WKH�VSDFH��8QFRYHU-
ing and incorporating their ideas and talents 
is essential to creating a successful and vital 
FRPPXQLW\�SODFH�

2. You are creating a place, not a design.
'HVLJQ�LV�DQ�LPSRUWDQW�FRPSRQHQW�RI�FUHDWLQJ�
D�SODFH��EXW�QRW�WKH�RQO\�IDFWRU��3URYLGLQJ�DF-
FHVV�DQG�FUHDWLQJ�DFWLYH�XVHV��HFRQRPLF�RS-
SRUWXQLWLHV��DQG�SURJUDPPLQJ�DUH�RIWHQ�PRUH�
LPSRUWDQW�WKDQ�GHVLJQ�

3. You can’t do it alone.
$�JRRG�SXEOLF�VSDFH�UHTXLUHV�SDUWQHUV�ZKR�
FRQWULEXWH�LQQRYDWLYH�LGHDV��¿QDQFLDO�RU�SROLWL-
FDO�VXSSRUW��DQG�KHOS�SODQ�DFWLYLWLHV��3DUWQHUV�
DOVR�FDQ�DOVR�EURDGHQ�WKH�LPSDFW�RI�D�FLYLF�
VSDFH�E\�FRRUGLQDWLQJ�VFKHGXOHV�IRU�SURJUDP-
PLQJ�DQG�LPSURYHPHQW�SURMHFWV�

4. They’ll always say, “It can’t be done.”
(YHU\�FRPPXQLW\�KDV�QD\VD\HUV��:KHQ�DQ�
idea stretches beyond the reach of an organi-
]DWLRQ�RU�LWV�MXULVGLFWLRQ�DQG�DQ�RI¿FLDO�VD\V��³,W�
FDQ¶W�EH�GRQH�´�LW�XVXDOO\�PHDQV��³:H¶YH�QHYHU�
GRQH�WKLQJV�WKDW�ZD\�EHIRUH�´�.HHS�SXVKLQJ��
,GHQWLI\�OHDGHUV�LQ�WKH�FRPPXQLW\�ZKR�VKDUH�
\RXU�YLVLRQ�DQG�EXLOG�VXSSRUW��7DON�WR�\RXU�
DOGHUPDQ�DQG�JHW�KLP�RU�KHU�HQJDJHG�

5. You can see a lot just by observing.
3HRSOH�ZLOO�RIWHQ�JR�WR�H[WUDRUGLQDU\�OHQJWKV�WR�
DGDSW�D�SODFH�WR�VXLW�WKHLU�QHHGV��$�UDLVHG�FXUE�
FDQ�EH�XVHG�DV�D�SODFH�WR�VLW��VRUW�PDLO��DQG�
HYHQ²EHOLHYH�LW�RU�QRW²FRRN�FODPV��2EVHUY-
LQJ�D�VSDFH�DOORZV�\RX�WR�OHDUQ�KRZ�WKH�VSDFH�
LV�XVHG�

6. Develop a vision.
A vision for a public space addresses its 
FKDUDFWHU��DFWLYLWLHV��XVHV��DQG�PHDQLQJ�LQ�
WKH�FRPPXQLW\��7KLV�YLVLRQ�VKRXOG�EH�GH¿QHG�
E\�WKH�SHRSOH�ZKR�OLYH�RU�ZRUN�LQ�RU�QHDU�WKH�
VSDFH�

7. Form supports function.
7RR�RIWHQ��SHRSOH�WKLQN�DERXW�KRZ�WKH\�ZLOO�XVH�
D�VSDFH�RQO\�DIWHU�LW�LV�EXLOW��.HHSLQJ�LQ�PLQG�
DFWLYH�XVHV�ZKHQ�GHVLJQLQJ�RU�UHKDELOLWDW-
LQJ�D�VSDFH�FDQ�ORZHU�FRVWV�E\�GLVFRXUDJLQJ�
XQQHFHVVDU\�DQG�H[SHQVLYH�ODQGVFDSLQJ�DQG�
PRQXPHQWV��DV�ZHOO�DV�SRWHQWLDOO\�HOLPLQDWLQJ�
WKH�QHHG�WR�UHWUR¿W�D�SRRUO\�XVHG�SXEOLF�VSDFH�

8. Triangulate.
7KH�FRQFHSW�RI�WULDQJXODWLRQ�UHODWHV�WR�ORFDW-
LQJ�HOHPHQWV�QH[W�WR�HDFK�RWKHU�LQ�D�ZD\�WKDW�
IRVWHUV�DFWLYLW\��)RU�H[DPSOH��D�EHQFK��WUDVK�
UHFHSWDFOH��DQG�FRIIHH�NLRVN�SODFHG�QHDU�D�EXV�
VWRS�FUHDWH�V\QHUJ\�EHFDXVH�WKH\�DUH�PRUH�
FRQYHQLHQW�IRU�ZDLWLQJ�EXV�SDVVHQJHUV�DQG�
SHGHVWULDQV�WKDQ�LI�WKH\�ZHUH�LVRODWHG�IURP�
HDFK�RWKHU�

9. Start with the petunias.
6LPSOH��VKRUW�WHUP�DFWLRQV�VXFK�DV�SODQWLQJ�
ÀRZHUV�FDQ�EH�D�ZD\�RI�WHVWLQJ�LGHDV�DQG�
HQFRXUDJLQJ�SHRSOH�WKHLU�LGHDV�PDWWHU��7KHVH�
DFWLRQV�SURYLGH�ÀH[LELOLW\�WR�H[SDQG�WKH�VSDFH�
E\�H[SHULPHQWLQJ��HYDOXDWLQJ�DQG�LQFRUSRUDW-
LQJ�UHVXOWV�LQWR�WKH�QH[W�VWHSV�DQG�ORQJUDQJH�
SODQQLQJ�

10. Money is not the issue.
$�ODFN�RI�PRQH\�LV�RIWHQ�XVHG�DV�DQ�H[FXVH�
IRU�GRLQJ�QRWKLQJ��)XQGV�IRU�SXUH�SXEOLF�VSDFH�
LPSURYHPHQWV�RIWHQ�DUH�VFDUFH��VR�LW�LV�LPSRU-
WDQW�WR�UHPHPEHU�WKH�YDOXH�RI�WKH�SXEOLF�VSDFH�
itself to potential partners and search for crea-
WLYH�VROXWLRQV��7KH�ORFDWLRQ��OHYHO�RI�DFWLYLW\��
DQG�YLVLELOLW\�RI�SXEOLF�VSDFHV²FRPELQHG�ZLWK�
D�ZLOOLQJQHVV�WR�ZRUN�FORVHO\�ZLWK�ORFDO�SDUW-
QHUV²FDQ�HOLFLW�UHVRXUFHV�IURP�WKRVH�LQYROYHG�
WR�DFWLYDWH�DQG�HQKDQFH�WKHVH�VSDFHV�

����<RX�DUH�QHYHU�¿QLVKHG�
$ERXW����SHUFHQW�RI�WKH�VXFFHVV�RI�DQ\�SXEOLF�
VSDFH�FDQ�EH�DWWULEXWHG�WR�LWV�PDQDJHPHQW��
7KLV�LV�EHFDXVH�WKH�XVH�RI�JRRG�SODFHV�FKDQJ-
HV�GDLO\��ZHHNO\�DQG�VHDVRQDOO\��ZKLFK�PDNHV�
PDQDJHPHQW�FULWLFDO��*LYHQ�WKH�FHUWDLQW\�RI�
FKDQJH�DQG�ÀXLG�QDWXUH�RI�WKH�XVH�RI�D�SODFH�
DW�GLIIHUHQW�WLPHV��WKH�FKDOOHQJH�LV�WR�GHYHORS�
WKH�DELOLW\�WR�UHVSRQG�HIIHFWLYHO\��$�JRRG�PDQ-
DJHPHQW�VWUXFWXUH�ZLOO�SURYLGH�WKDW�ÀH[LELOLW\�
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C
ulture is created through play. 

Play is central 



PLEASE ASK

$W�,QVWLWXW�IRU��;��\RX·OO�ÀQG�PDQ\�GLIIHUHQW�GLVFLSOLQHV��
If you work on a project where you doubt how to move 
forward - it is better to ask someone who has the skills 
to help solving the current problem.

It is about helping each other — and thereby develop 
each other’s skills. Therefore, please ask!

Christian Juul Wendell




*HQWULÀFDWLRQ�LV�D�JOREDO��XUEDQ�SKHQRPHQRQ�ZKHUHE\�
XQGHUGHYHORSHG�

areas are transformed. The process is often coupled with rising rents, a 

VKLIW�LQ�WKH�VRFLDO�IDEULF�RI�QHLJKERUKRRGV��DQG�LQ�PDQ\
�FDVHV��WKH�LQÁX[�RI�

PXOWLQDWLRQDO�FRUSRUDWLRQV��*HQWULÀFDWLRQ�LV�RQH�RI�WKH�
PRVW�SROHPLF�WHUPV�

LQ�XUEDQ�GLVFRXUVH�WRGD\��7R�VRPH�LW�LPSOLHV�WKH�EHDXWLÀ
FDWLRQ�DQG�SRVLWLYH�

development of previously underdeveloped areas. However, it goes hand in 

hand with the negative effects of lower-income residents being priced out in 

favor of those who can afford increased rent prices caused by the process of 

rapid transformation.

At ‘(X)’ we believe in ‘Positive gentrification’  

- A homemade term - which sees gentrification as  

a positive move if a few pockets stays untouched  

as small urban gaps in the modern environment - 
this keeps the diverse urban experience.
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®7KH�FRQWHPSRUDU\�FLW\�LV�D�WKHPH�SDUN���ZLWKLQ�WKH�GHYHORSPHQW�
RI�PDUNHWDEOH�XUEDQ�LPDJHV�DQG�SRVWFDUG�SLFWXUHV��DUFKLWHFWXUH�
DVVXPHV�DQ�LPSRUWDQW��HYHQ�FHQWUDO�UROH��DQG�DUFKLWHFWV�DUH�WKH�
VHW�GHVLJQHUV�RI�WKLV�VFHQDUL]DWLRQ�RI�WKH�FLW\�¯

— Architect Friedrich von Borries

%UDQG�RZQHG�PXOWLIXQFWLRQDO�KDOOV��JLDQW�VKRSSLQJ�PDOOV��FKLF�
ORIW�DSDUWPHQWV��DQG�PDVVLYH�RҬLFH�EORFNV�GRPLQDWH�WRGD\±V�
FLW\VFDSHV��JLYLQJ�ULVH�WR�D�GHVLUH�IRU�RSHQ�VSDFHV�DQG�PRUH�
SDUWLFLSDWLRQ��



)HZ�LQKDELWDQWV�DW�,QVWLWXW�IRU��;��KDYH�IRUPDO�WUDLQLQJ�LQ�XUEDQ�GHYHORSPHQW�
DQG�FLW\�SODQQLQJ��:H�VKDSH�WKH�DUHD�E\�DOWHULQJ�VSDFHV�DQG�RSWLPL]H�WKHP�
IRU�ZRUNLQJ��PDNLQJ��OLYLQJ��HDWLQJ��SDUW\LQJ��LQWHUDFWLQJ��HWF��%\�JLYLQJ�VSDFH�
IRU�SHRSOH�DQG�WKHLU�SURMHFWV�WR�SURJUHVV�DQG�H[SDQG��WKH�DUHD�LV�FRQVWDQWO\�
UH�VKDSHG�WR�DFFRPSDQ\�WKH�QHZ�G\QDPLFV�

PRAGMATIC URBAN
DEVELOPERS



—

Every day many different products 
are produced at Institut for (X). You 
FDQ�¿QG�HYHU\WKLQJ�IURP�PXVLF��
events, furniture, robots, websites, 
workshops, to vegetables, bicycles 
etc..

Here is a sample of the many 
SURGXFWV�\RX�FDQ�¿QG�DW��;��

—

PRODUCT



3XQNHUEnO
3XQNHUEnO��HQ��SXQN�ERQºUH�
Also called slumbål��HQ��VOXP�ERQ¿UH�. 
$�¿UH�PDGH�XS�RI�ZRRG�GHEULV�IURP�
various workshops around (X), usually 
in an oil barrel.

%-��%RQºUH�-RFNH\�
The person who manages the punkerbål.



RATHER MINI BERLIN THAN 
MEGA HERNING 
Herning is a Danish provincial town, which the past few 
\HDUV�KDV�H[SHULHQFHG�VLJQL¿FDQW�JURZWK�GXH�WR�KLJK�
street fashion industry. The city has invested much mon-
ey in pop culture - including ‘Jyske Bank Boxen’ - a giant 
sport and event venue.

Modern metropolises such as Berlin has many cultural 
facets, subcultures and urban solutions. Jutland and 
$DUKXV�FDQ�EHQH¿W�IURP�D�OLWWOH�PHWURSROLWDQ�YLEH��,QVWL-
tute for X add this layer of diversity with an intuitive aes-
thetic and innovative individuals.



 RECYCLE
At the end of an exhibition or event, the 
big cultural institutions in Aarhus ask us 
to come by and take a look at their leftover 
materials. The information is sourced out to 
everyone at (X) and people collect what they 
need. For example, used molton blackout 
textiles have helped insulate B//huset and 
Double Rainbow. In turn, we source a lot 
of materials to other culture producers for 
various events.



REEF: A reef is built by the interaction of organisms and their eco-
system, that have synoptic relief and whose biotic composition dif-
IHUV�IURP�WKDW�IRXQG�RQ�DQG�EHQHDWK�WKH�VXUURXQGLQJ�VHD�»RRU�

The past 5 years, the Institut for (X) has bloomed - as an organism 
that has grown on ambient conditions - completely undisturbed. The 
place has slowly become part of the local’s awareness - a place you 
FDQ�GULQN�FRҬHH���JR�IRU�D�ZDON���D�UHHI�\RX�FDQ�GLYH�LQWR��DQG�JHW�
D�GLҬHUHQW�EXW�H[FLWLQJ�FXOWXUDO�H[SHULHQFH�



:KLOH�PRGHUQLVW�XUEDQ�SODQQLQJ�SKLORVRSKLHV�
W\SLFDOO\�IRFXV�RQ�PRYLQJ�SHRSOH�DQG�YHKLFOHV�
DV�TXLFNO\�DV�SRVVLEOH��¶¶UHOD[··�UHIHUV�WR�DQ�
DOWHUQDWLYH�ZD\�RI�WKLQNLQJ��WKDW�VRPH�SODFHV�
DQG�SDUWV�RI�D�FLW\�VKRXOG�EH�GHGLFDWHG�WR�D�
VORZHU�DQG�PRUH�HQMR\DEOH��H[SHULHQWLDO�ZD\�
RI�PRYLQJ�WKURXJK�DQG�EHLQJ�LQ�WKH�FLW\�

RELAX



Remix culture is a society that al-
lows and encourages derivative 
works by combining or editing ex-
isting materials to produce a new 
product. A remix culture would be, 
by default, permissive efforts to 
improve upon, change, integrate, 
or otherwise remix the work of 
copyright holders. Progress and 
wealth creation of a culture is fun-
damentally tied to remixing.



RESHAPE 
THE CITY



Residency
There are three residencies at (X): B//huset and 
E-shoppen have longer term project spaces where 
WLVWSL�^VYR�MVY�H�JV\WSL�VM�TVU[OZ��HUK�)\PSKPUN�(�
runs the shorter-term AriratX programme.

AiratX is a network-building visiting artist programme 
that strives for a strong professional link to the global 
HY[�ZJLUL�HUK�OPNO�X\HSP[`�PTWHJ[�VU�[OL�SVJHSP[`��;OL�
WYVNYHTTL�JVSSHIVYH[LZ�^P[O�4¥KLZ[LKL[�NHSSLY`��+(2�
HUK�V[OLY�SVJHS�J\S[\YHS�PUZ[P[\[[PVUZ�VU�L_OPIP[PVUZ�HUK�
WYVQLJ[Z��(PYH[?�OHZ�K\YPUN���`LHYZ�PU]P[LK����HY[PZ[Z�
[V�(HYO\Z�MVY�HU�PUKP]PK\HS�YLZPKLUJ`�PU�HKKP[PVU�[V�
organising a working conference of 30 foreign artists in 
2012. Two private studio spaces are available for artists 
HUK�SHYNL�M\SS`�LX\PWWLK�^VYRPUN�ZWHJLZ�THRL�[OL�HYLH�H�
WLYMLJ[�WSHJL�MVY�H�ZOVY[�[LYT�WYVK\J[PVU�VM�OPNO�X\HSP[`�
HY[��(PYH[?�9LZPKLUJPLZ�HYL�\Z\HSS`�����^LLRZ�



RHIZOME



X



S: Describe the 
concept behind road 
research.
MP: The concept behind ‘Road Research’ is to get 
people to be in the street - to play in the street - to 
use the street as a public space and not as a non 
space for  cars only.

S: Why is it 
important to 
give people the 
opportunity to close 
of their street?
MP: The basic thing was, that the streets is a huge 
amount of our cities they take up enormous amount 
of space and we were interested in what would 
happen if we started to interact with this amount of 
space in a different way? how will people use the 
street? what would happen if we just close it and 
say, now it’s just a public park? 

S:What happens 
when you do this?
MP: What happens when we close the street - we 
didn’t know and I was extremely surprised of the 
amount of activity that  in a very very short time 
emerged from the surrounding buildings and entered 
into the streets. You had people bringing out table 
tennis - you had kids that didn’t know each other 
before inventing  games together and starting to 
interact between the different gardens to the street  
towards different buildings- it was very amazing. and 
then there was also the normal stuff -such as football 
and other kind of ball games. the interesting thing 
was the adults bringing out stuff starting to know 
each other and the kinds envenoming stuff - a new 
game together that they hadn’t space to do before.

S: Are you visible in 
these projects?

MP: If we are visible - no. We only know one person 
in the street - the person that calls us, and then we 
just close the street of and then we go again. We 
bring different stuff they can interact with, but it’s 
mainly just closing off the street and then the street 
is for humans  not for cars.

S: How do you get 
feedback from the 
people after this 
type of projects?
MP: The feedback comes again from the person that 
calls us - we have a small talk - how did it go and 
stuff like that - kind of a small interview when we 
come and get the stuff. I think once or twice Rene 
stayed there and did a little bit talk and stuff like 
that. But mainly we have just been in the car down 
WKH�VWUHHW�ORRNLQJ���QRW�WU\LQJ�WR�LQÀXHQFH�WKH�VSDFH��
EXW�MXVW�OHW�WKH�SHRSOH�¿QG�RXW�WKHPVHOYHV�ZKDW�WKH\�
can do outside in the streets.

4.08: S: How did you 
come up withe this 
project?
4.12: MP: The project started as a part of Rene’s 
candidature on the university - he had to do his 
¿QDOV�DQG�KH�FDOOHG�PH��DQG�VDLG���³KH\�GR�\RX�ZDQW�
WR�EH�D�SDUW�RI�P\�¿QDOV���,¶P�GRLQJ�WKLV�SURMHFW��
about  humans and roads I’m not sure where it 
should go” . Then we talked a little bit about  the 
project and it turned into ‘Road Research’.

4.43: S: Is there 
something you 
experienced in 
this project you 
think is important - 
something you will 

use again in other 
projects?
4.57: MP: The important  thing in this project was 
that it worked - it was easy for people to do - it was 
easy for us to do. Many of the projects we normally 
do takes a huge amount of time to prepare and 
so - and this was extremely simple and the effect 
was very very basic and very very nice for ordinary 
people to use, where they live.

5.35:S: Some of the 
feedback you’ve got 
— how was it? what 
did they say?
5.44: MP: The feedback — a lot of it was also the 
surprise — like WOW! — this is our street - we didn’t 
know we had this huge space  just in front of out 
house. And the relationship  between the people 
living in the street - they said : we know much 
more people now where we live. That was the good 
response. and bad response - people were not able 
to park.  It’s important to note that road research is 
only once in a while - it’s not about not having cars - 
thats not the issue - it’s about once in a while having 
a big space together with your neighbour. It can be 
once or twice a year or every second year.

7.34: What is 
vejforskning 
basically?
7.37: Basically ‘Road Research’ is a set of the same 
system as the municipality uses to close off streets 
when they do road work, so we just close off the 
street in signs that  people already know - so we 
close off the street either in one end or if it’s a two 
ways road, we close it in two ends and then where 
the guy or girl calls us - we put up a base and there 
is a sign that says a little bit about whats going on. 
And then we did ‘Road Research’ version two where 
we also had a little bit of gear - like tennis etc. so 
there also is kind of these starter activities. Tables 
and stuff - a very simple kit. 
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Rule 0
Don’t act in a way 
that requires us to 
create a new rule.

Guideline 0
Rent is cheap, but 

to use (X) you must 
contribute to (X).

Ask around for inspiration of how to contribute.

Christian Juul Wendell




7KH�ROG�WUDLQ�VWDWLRQ�RIIHUV�YDVW�VSDFH��EXW�XQIRUWXQDWHO\�WKH�WHFKQL-
FDO�VWDQGDUG�FRUUHVSRQGV�WR�LWV�DJH�DQG�SUHYLRXV�IXQFWLRQ��EHFDXVH�
RI�RXU�WHPSRUDU\�VWD\�ZH�GRQ¶W�ZLVK�WR�LQVXODWH�WKH�EXLOGLQJ�RU�LQVWDOO�
D�KHDWLQJ�V\VWHP�WKDW�ZRXOG�DOORZ�XV�WR�XVH�WKH�ZKROH�EXLOGLQJ��$Q�
HIIHFWLYH�VRXOWLRQ�IRU�HYHQWV�LV�WR�KHDW�XS�WKH�VSDFH�ZLWK�³6DXURQ¶V�
(\H´�WKH�+HDWHU�LQ�'$.��EXLOGLQJ�$��7KH�UHVW�RI�WKH�WLPH�ZH�KDYH�DQ�
RYHQ�ZKHUH�ZH�FDQ�EXUQ�ZRRG�RU�HOVH�\RX�QHHG�WR�JUDE�D�VDZ�RU�D�
GULOO�DQG�ZRUN�WR�JHW�ZDUP�



Say hello to your neighbor   —  Bid your surroundings welcome 
and be on good terms with your neighbors. Open attitude.



Institut for (X) — a university on street 
OHYHO��(YHU\RQH�LV�ERWK�WHDFKHU��VWXGHQW�
DQG�FUDIWVPDQ�LQ�KLV�KHU�RZQ�VFKRRO�¬�DQG�
SDUWLFLSDWHV�LQ�HYHU\RQH�HOVH±V�VFKRRO�

SCHOOL

TOO COOL FOR SCHOOL!?+



SCHOOL





6+$5,1*�,6�&$5,1*

At institute for (X) we 
share a lot of things 
- 100 people don’t need 
100 internet connections 
- we share. Internet 
connection, to a pick up, 
kitchen, tools, and other 
common areas etc.

Christian Juul Wendell




Container architecture involves prefabricated, 
stackable, and cheap modular structures that can 
be easily transported. Typically, the containers 
are built as makeshift shelters that house 
construction trailers, toilets, dressing rooms, 
military-related structures, or disaster-relief 
solutions; they can also be built into more 
permanent homes and offices. 

We like the containers’ temporary aesthetics and 
industrial, rugged look. Bureau Detours have used 
shipping containers as pop up workshops and offices 
when working out of town. Inhabitants at ‘Institut 
for (X)’ have adopted the use of the containers, when 
we ran out if space inside the buildings. Shipping 
containers are durable and perfect safe-deposits, 
workshops, offices, and studios.

SHIPPING

CONTAINERS



—
 c

on
ta

in
er

s 
ar

e 
pe

rf
ec

ts
 a

s 
a 

po
pu

p 
st

ud
io

,  
w

he
n 

w
e 

ar
e 

in
 la

ck
 o

f s
pa

ce
 in

 th
e 

bu
ild

in
gs

. 
—

 th
ey

 a
re

 b
ui

ld
t t

o 
tr

an
sp

or
t m

at
er

ia
l e

ve
ry

w
he

re
, 

ar
e 

du
ra

bl
e 

an
d 

a 
pe

rf
ec

t s
af

e-
de

po
si

t. 
X 

lo
ve

s 
 

WK
HP

�D
QG

�K
RX

VH
�V
HY
HU
DO
�Z
LWK

�V
SH
FL
ÀF
�LQ
WH
ULR

U�

ZRUNVKRS��RIÀFH��VWRUDJH�DQG�VWXGLRV�
K

on
st

ru
kt

io
ns

be
sk

riv
el

se
:

H
el

e 
ko

ns
tru

kt
io

ne
n 

er
 g

en
er

el
t l

av
et

 a
f 

so
lid

t t
øm

m
er

, p
rim

æ
rt 

2"
×6

" o
g 

2"
×8

", 
 

og
 e

r s
am

le
t m

ed
 s

to
re

 fr
an

sk
e 

sk
ru

er
.

G
ul

vs
trø

er
/s

pæ
r d

er
 b

æ
re

r p
la

de
gu

lv
et

 e
r 

la
ve

t a
f s

pæ
rtr

æ
 o

g 
er

 y
de

rm
er

e 
sk

ru
et

 
sa

m
m

en
 s

om
 H

-p
ro

fil
er

 fo
r a

t ø
ge

 h
ol

d-
ba

rh
ed

en
. M

ax
 s

trø
-a

fs
ta

nd
 e

r o
ve

rh
ol

dt
.

R
æ

kv
æ

rk
et

 e
r 1

20
 c

m
 fr

a 
gu

lv
fla

de
 ti

l t
op

 
af

 h
ån

dl
is

te
, o

g 
ov

er
ho

ld
er

 a
lle

 ø
vr

ig
e 

an
vi

sn
in

ge
r f

ra
 b

yg
ni

ng
sr

eg
le

m
en

te
t  

om
ha

nd
le

nd
e 

væ
rn

 fo
r t

ra
pp

er
 o

g 
ræ

kv
æ

rk
. 

M
el

le
m

 b
al

ys
tre

ne
 e

r d
er

 p
åm

on
te

re
t 

pl
ad

e,
 s

om
 d

er
m

ed
 få

r f
un

kt
io

ne
n 

af
 b

åd
e 

fo
d-

 o
g 

kn
æ

sp
ar

k.
 

U
dh

æ
ng

et
 u

d 
ov

er
 c

on
ta

in
er

en
 e

r f
ul

dt
 

un
de

rs
tø

tte
t a

f s
pæ

rp
ro

fil
er

ne
 o

g 
ka

n 
yd

er
m

er
e 

un
de

rs
tø

tte
s 

m
ed

 s
øj

le
r. 





SKATE
There is a vibrant skate culture at Institut for (X). In 

2014 Anne Eggebrecht, among others, started the 

project SKATEDUCATE that facilitates skate camps 

and schools for girls. SKATEDUCATE strenghtens the 

girl’s potential, courage, and faith in themselves and 

their abilities through a skateboarding community.

Under the headline Skate. Educate. Empower., the as-

sociation use skateboarding and ramps to give the 

girls space and a safe environment where they can 

challenge and develop themselves. It is SKATEDU-

CATE’s belief that skateboarding can help strengthen 

PHQWDO�VNLOOV��GHYHORS�VHOI�FRQÀ
GHQFH�DQG�SHUVHYHU-

ence, and daring to fail!

www.skateducate.com







SOCIAL 
SUSTAINABILITY
Recycling is a pragmatic approach rather than a religion at Institut for 

(X), but we put great emphasis on social sustainability. We use each 

others skills and knowledge all the time. Rather than hire from the 

“outside” – a carpenter, an electrician, a graphic designer – we use the 

skilled people already on the platform. Social sustainability works best 

in a mix of exciting projects, good people, a constant development of 

VNLOOV�DQG�JRRG�¿QDQ
FHV�WR�EH�VKDUHG�
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Spacemakers is a project 

that maps the municipally 

owned empty and un-used 

buildings in Aarhus. The 

aim of the project is to 

facititate temporary use 

of these buildings by 

local cultural initiatives 

and construct a process/

structure around it. The 

project is a partnership 

between Institut for (X) 

and Aarhus municipality 

and we work toward the 

municipality taking over 

the project in the future.

SPACEMAKERS



SPLASH THE SPACE



Cities lose their resourceful young people when they 
can’t afford spaces for their projects and activities. 
This often happens as a result of large-scale restora-
WLRQ�DQG�JHQWUL¿FLDWLRQ�RI�FLW\�FHQWUHV��ZKLFK�KDV�EHHQ�
the case in Stavanger (Norway) since 2008.

The Stavanger Syndrome hasn’t yet reached Aarhus, 
but it very well could. We don’t know the solution 
to this problem, but we have a lot of ideas scattered 
around this book.

Ove idea is to protect (or slow down) certain “a-typi-
FDO´�DUHV�IURP�JHQWUL¿FDWLRQ�E\�KROGLQJ�RII�LQYHVWRUV�
(and the municipality). Invest in these unique parts of 
your city and listen to the inhabitants’ ideas. Develop 
from within — and if you borrow ideas from other cit-
ies, adapt them and make them your own.

The upper layers of the municipality have to think and 
act before the Stavanger Syndrome takes hold – ob-
VHUYDWLRQV�IURP�/RQGRQ�WHOO�XV�WKDW�RQFH�D�FLW\¶V�JRW�
the syndrome, it’s very hard to get rid of.

STAVANGER
SYNDROME

—



STUDIO 
TZUNAMI



678',2��;�
Studio (X) is a school and learn-
ing philosophy, housed in the co-
operation between individuals at 
‘Institut for (X)’. The school of-
fers students to complement their 
education with real-life tasks in 
co-operation with experienced pro-
fessionals at (X).

6WXGHQWV�DW�6WXGLR��;��GHºQH�WKH�
focus and duration of their own 
schooling, which can span weeks, 
months or even years.

As everything else at ‘Institut 
for (X)’ the school is driven by 
the students’ dedication. “Learn-
ing by doing” and “hands-on” are 
basic principles for the school 
and Studio (X) provides students 
with an increased sense of inde-
pendence and energy.



“It is not the strongest 
or the most intelligent 
who will survive but 
those who can best 
manage change.” 

ȸ�&KDUOHV�'DUZLQ

“It is not the strongest 
or the most intelligent 
who will survive but 
those who can best 
manage change.” 

ȸ�&KDUOHV�'DUZLQ



TAPAS
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TEST
Institut for (X) is built on the philosophy that 
HYHU\WKLQJ�LV�D�WHVW��:H�KDYH�QR�SUH�GHÀQHG�
YLVLRQ�RU�D�ÀQDO�UHVXOW�IRU�WKH�PDQ\�SURMHFWV�
we facilitate.

During the years, we have had a very sentient 
approach to projects. Money, time, facilities 
and skills were limited - so we were forced to 
try things out and see what happened. 

Challenge is important for development can 
WDNH�SODFH��)HDU�ÀJKWV�FUHDWLYLW\��7KH�IXPEOLQJ�
approach gave us new skills and created new 
interesting methods for problem solving. 



7KH�VN\�LV�WKH�OLPLW

THE SKY IS 
THE LIMIT



Operaen 

Bureau Detours inviteres af 

Aarhus Kommune, til at udar-

bejde en pavillon til multikultu-

relt brug under Aarhus Festuge.

En skulpturel oase, der for alvor 

placerer Bureau Detours i folks 

bevisthed. 

Projektet nyder stor succes og 

bygger bro til Uffe Elbæk, der 

inviterer Bureau Detours til Kø-

benhavn for at deltage i World 
Out Games, den internationale 

udgave af en olympiade for ho-

moseksuelle. 

Berlin

Mads Peter og Maria Engholm 

-

lin for at søge inspiration til det 

urbane miljøs potentiale og 

udvikling. Der besøges op til 

af nøje observationer og under-

søgelser af byen generelt.

Efter en årelang fascination af 

undergrundskulturens vibreren-

de liv, samt græsrodsbevægel-

sernes bottom-up ideologi for  

byudvikling, og deres tendens 

til at gøre brug af nedlagte byg-

ninger og ubenyttede områder, 

bliver turene startskud for en 

målrettet søgen på lignende 

mulighedsrum i Aarhus by.

Før Institut for (X)  nilreB-inim erelleH“ 
end mega-Herning”

Egen adresse

One Love City 

Projektet ved den Den Sorte 
Diamant i København, ræson-

nerer for alvor til sit publikum og 

vækker særligt opsigt i kommu-

nalt regi. 

Støttet af aarhusianske kultur-

kroner indgås der aftale om, at 

udarbejde et “ekkoprojekt”, med 

Aarhus som lokation. Initiativet 

fremsættes af tidligere Aarhus 

borgmester, Nikolaj Wammen 

(S). Aftalen anleder blandt an-

det til intensiveringen af den 

eksisterende søgen efter mulig-

hedsrum for skalaprojekter i det 

århusianske byrum.

1. oktober
Getting the key

rundt omkring i Aarhus, lykkes 

frem til en lokation med pas-

sende størrelse og potentiale 

for udnyttelse. 

Oprindeligt havde man et godt 

-

hus havn, men da denne blev 

skrottet, var det gamle anlæg 

på godsbanen (Toldboden) sat i 

søgelyset. 

I positiv dialog med bla. Jakob 

Sennels, daværende teknisk 

chef for Kulturhus Aarhus, lys-

ner muligheden for at indtage 

stedet på permanent vis. In-

dikeret af en håndfast retorik 

under forhandlingerne, lykkes 

det endeligt, at opnå mundtlig 

tilsagn fra Aarhus kommune, 

om overtagelse af nøglerne til 

arealet. Toldboden er nu i Bu-

reau Detours hænder.

9. oktober
Remix

Få dage senere afholdes “Re-

mix”, en fest og fejring af den 

nylige overtagelse af stedet. 

Projektet og festen ugdør den 

aftalte gentagelse af succes-

deltagelsen under World Out 

Games fra tidligere på året. 

Festen indgår samtidig under 

årets festuge.

Aftenen bliver et besøgssted 

for mange, hvor især det kom-

munale fremmøde skiller sig ud. 

Flere sammenligninger drages 

til Berlins undergrund, hvorfor 

interessen for Bureau Detours 

og arealet for alvor vokser.

Bakterietendenser

Ovenpå Remix begynder de 

første henvendelser om at blive 

en del af miljøet at tikke ind.

De store tomme bygingerne ser 

pludseligt ikke ud til at blive et 

problem at aktivere. 

På dette tidspunkt udgøres Bu-

reau Detours af ganske få med 

base i Århus, hvorfor interessen 

udefra bydes særligt velkom-

men.

Dette bliver starten på infra-

strukturel tænkning for fremti-

den til stedet. 

B.U.K.F.

Kort efter søsættes foreningen 

B.U.K.F.  med henblik på at 

skabe en fælles front for area-

let, der fremover har til ønske 

at være rammedannende for 

kulturelle aktiviteter, der kombi-

nerer den kunstneriske kreativi-

tet med offentlig debat og sam-

fundsoplysning.

B.U.K.F. er en forkortelse af  

“at BUKke For (andre)” og står 

for dét, at forholde sig åben og 

samrbejdsdygtig overfor andre, 

viser sig hurtigt ikke at være en 

for stedet. Konceptet bygger på 

de rigtige grundelementer, men 

har svært ved at kommunikere 

sig selv udadtil.

Institut for (X) 

Trods navnet sker det første 

indryk af nye beboere på area-

let, der sidenhen har sagt god-

dag og farvel til en strøm af 

personligheder og kreative ini-

tiativer.

Da interessen for arealet fort-

sat er stigende, tages navn og 

struktur op til genovervejelse.

Kort efter skiftes navnet til det vi 

idag kender som Institut for (X).

-

pudset og Institut for (X) bliver 

fra denne dag til kreativ er-

hvervsplatform for virksomhe-

der og foreninger i Aarhus by.

B//Huset
Afdeling for Lyd og Rum

Bureau Detours indleder i for-

året 2010 et samarbejde med 

den Londonbaserede kunst-

gruppe “ArtInAVan” sammen 

gennemfører de projektet “My-
retuen”. Behovet for ekstra ar-

bejdsplads, åbner op for brugen 

af de omkringliggende bygnin-

ger.

Bygning B står først for skud i 

overtagelsesprocessen, og ind 

Denali Sound System. Lyd for-

bliver herefter fokus og omdrej-

ningspunktet for B-bygningen, 

musikalske kulturarrangemnter, 

og går under navnet B//Huset. 

Siden overtagelsen er nye 

driftskræfter trådt til, og idag 

anføres den daglige omgang 

særligt af Yvonne Buer.

C-Bygning
Træværksted 

Ikke længe efter og i kølvandet 

på en succesfuld ovetagelse af 

B//Huset er der igen pladstrang 

at spore, denne gang iblandt 

Bureau Detours folkene. Med 

behov for et traditionelt værk-

sted, til opbevaring og udførel-

sen af lidt tungere og beskidte 

opgaver, opnås der tilladelse 

fra DSB og Jakob Sennels til at 

indtage bygning C.

af hele arealets indbyggere, 

hvortil mange af projekterne 

tager sine første spadestik.

  

A-bygningen, der fra start og 

endnu idag er den centrale 

bygning for arealet, har sit eget 

-

-

ningsarbjede fuldføres. 

Pladsmanden 

Robert Senftleben, også kaldt 

Pladsmanden, bliver den første 

bolig på området i skikkelse 

af sin bolig bestående af en 

sammensmeltning af et hjem-

mebygget skur og en camping-

vogn. Robert bliver straks ud-

råbt til stedets gatekeeper, der 

sørger for at tænde og åbne, 

låse og slukke. 

“Hellere Le Corbusier end Chri-
stiania”, der understreger, at 

Institut for (X) ikke må lukke sig 

om sig selv, ligesom den kø-

benhavnske fristad, Christiania.

D- bygningen 
Center for Garagekultur

Ganske naturligt fortsætter 

processen for bygningsoverta-

gelse, og inden længe er også 

bygning D taget i brug. 

Bygningen døbes Center for 
Garagekultur, der idag huser 

Re-Ride, 

Adopt a Box og SKralDeSign.

Endeligt huser bygningen også 

byens vikingeklub, ASK, der 

ugentligt begiver sig i kamp på 

det store haveområde imellem 

Godsbanen og Institut for (X).

Industrikvarteret

Industrikvarteret repræsenterer 

alle mobile enheder rundt på 

området, der primært er opsat 

kontorer og studier, der typisk 

består af containerbyggeri.

Hele området  eksperimenterer 

i mobil arkitektur, hvor eneste 

dogme er, at bygningen skal 

kunne transporteres let og med-

gørligt. Første eksperiment og 

M.O.D
en tegnestue for rum og objek-

ter i alle afskygninger.

I alt 10 containere operer dag-

ligt i Industrikvarteret. 

Landskab mellem Huse

I et forsøg på at få området om-

kring instituttet oplyst, etable-

res projektet Landskab mellem 
huse. Den dertil kommunalt op-

rettede pulje uddeler gavmildt 

penge til diverse projekter, der 

alle falder ind under projektets 

kerne og formål.

Området, der bedst kan opfat-

tes som et ongoing projekt, fun-

gerer idag som to-do park, hvor 

man kan og må gøre det meste. 

Naboer og hele byen inviteres 

ind til at gøre brug og være 

medskabere af havemiljøet, der 

ofte står i forandring.

F-bygningen Frugthallerne 

Instituttets klart største bygning, 

startede som B//Huset med at 

danne rammen for fester og 

hæng-ud sted. Bygning F er til 

kendt, som et af Institut for 
(X)’s mange tilhørende bygnin-

ger. Dog lejer det kommunale 

ungdomsprojekt F.U. (Fritid og 

unge) sig ind i dele af bygnin-

gen, med et forsøgsprojekt, der 

bidrager til gentænkningen af 

ungdomsklubkonceptet i Aarhus 

kommune.

Bygnigen oplever idag en ha-

stig beboerudvidelse og tæller 

bl.a. områdets første café, lyd-

studier, træværksted, fotostu-

dier og tegnestuer for arkitektur 

og design.

1. Sal

Den rustikke loftetage i A-byg-

ningen tages i brug, da der skal 

etableres rum og mulighed for 

at invitere kunstnere og andre 

kreative til at gøre residens 

ophold. Første gæst bliver den 

islandske kunstner, Arnar Om-
arsson, der hurtigt falder til og 

straks engagerer sig i udviklin-

gen af residensplatformen.

Siden residensboligen har eta-

gen etableret sig som kontor og 

studiemiljø for arkitekter 

og musikere.

Udvidelsesprocessen synes 

omme og erstattes i stedet af 

stedet. 

Industrikvarteret vokser idet 

blandt andet studerende fra 

Kolding Designskole, og en 

cykelmekaniker opretter sig i 

containerlandskabet.

Bygning G
Bygning Gone 

I sommeren 2012 indtages den 

sidste bygning på matriklens 

områdekort. Navnet, Bygning 
G, referer til dens placeing, 

langt væk fra det øvrige byg-

geri. Den fungerer idag som 

fjernlager for Bureau Detours 

og projektet Vejforskning.

2009 2010 2011 2012 2013 2014 2015

THIS IS (X)

Københavns Projekt Hus 

Der stiftes for første gang erfa-

ring med det kommunale støtte-

system, da et efterfølgende pro-

jekt og platformen  Københavns 
Projekt Hus
støtte i form af bloktilskud på 

2,3 millioner. Bureau Detours 

engagement ophører efter knap 

byen og tilbage til Aarhus.

KPH eksisterer stadig dog un-

der andre vilkår.

Bolsjefabrikken

Anført af Mads Peter rejser 

gruppen mod det nordvestlige 

København hvor de starter 

Bolsjefabrikken. En ældre og 

nedlagt fabrik som de omdan-

ner til et kreativt samlingsted 

med dyb rodfæstelse og tiltro 

til DIY-kulturen. Stedet rummer 

bla. værskteder for lyd, træ og 

metal. 

Demokrati og fælleskab bliver 

nøgleprincipper for stedets 

virke, der naturligt supplerer og 

underbygger det allerede eksi-

sterende, aktivistiske og politisk 

engagerede miljø i det køben-

havnske nordvestkvarter. Pro-

-

sieret og bygger udelukkende 

på frivillig kraft.

Refshalevej-projekt 

Inviteret af Christiania står dette 

projekt tilbage som et af de før-

ste projekter efter etableringen 

af Bolsjefabrikken. Med alter-

nativt byggeri i alle afskygnin-

ger langs vej og sti, belønnes 

projektet med en invitation fra 
Dansk Arkitektur Center, om at 

deltage i Get Lost, et større pro-

jekt om urbanitet i det købehan-

vske miljø. Til projektet udvikles 

en særlig kærlighed for skur-

byggeri, der idag indgår som et 

særligt studie og varemærke for 

Bureau Detours projekterne.

2006

Gadefest

Fra et kælderværksted i An-

Engholm, Richard Junge, Jens 

Hyldegaard, Lars Lange, Mor-

ten Stig, Jimmy Wulff og Mads 

Peter Laursen, ideen til at orga-

nisere en gadefest for beboerne 

i gaden. Alle kunne være med, 

og de forskellige beboere del-

tog med alt fra at arrangere lop-

pemarked, bage kager og nogle 

samlede et lille koncertprogram. 

Gruppen faciliterede gadefe-

sten, byggede en scene og 

bænke dertil og sørgede på den 

måde for at rammerne for en 

gadefest blev en realitet. Ga-

defesten i Anholtgade nød stor 

succes, hvorfor de i årene frem  

gentog begivenheden.

Bureau Detours 

Efter gadefesterne i Anholt-

gade, bliver gruppen inviteret 

blandt andet en skulpurel udstil-

ling, MMiM (Mobilt Museum i 

Museet) ved Kunstbygningen, i 

2007. Senere skaber gruppen, 

-

stallation på Galleri Machwerket 

i Aarhus med projektet Flem-
mings Hus & Have.  Projektet 

nød og vakte stor opmærksom-

hed for sit særlige udtryk og 

dristige byggeri.

Grundet interesse og efter-

spørgsel udefra, beslutter grup-

pen at navngive sig og skabe 

en fælles identitet. Således 

starter Bureau Detours.

THIS IS (X)

THIS IS (X) er første led i et for-

midlingsprojekt, der bestræber 

sig på at kunne viderelevere al 

-

bet på arealet. Flere års erfarin-

ger skal sammenfattes og deles 

til fællestænkningen indenfor 

arkitektur, byudvikling, design, 

erhverv, kulturliv etc.

Desuden skal projektet fremme  

forståelsen for stedets mange 

ressourcer og muligheder.

24 December; Bulldozer-dag 

Juleaften 2014 er dagen, hvor 

-

munen om beboelse på områ-

det udløber. De mange initia-

tiver og folkene bag står til at 

bygninger, efter sigende, skal 

rives ned.

Instituttet har fra første dag for-

holdt sig til dette faktum, hvorfor 

som et problem. Da Instituttet 

bygger på socialkapital og ikke 

røde danske mursten, er ste-

dets mobilitet i konstant beva-

ring og kan af den årsag forlade 

sin midlertidige adresse uden 

større besvær.

Den Kreative Bydel
Aarhus K 

De sydlige godsbanearealer 

dækker et område på knap 

79.000 m2 fra den eksisterende 

Godsbanebygning ned til Ring-

gadebroen.

I slutningen af 2012 købte Aar-

hus Kommune dette areal af 

DSB med henblik på at etablere 

en ny kreativ bydel.  

Med dette for øje ønsker Institut 

for (X) at bidrage til diskussio-

nen om byudvikling anno 2013. 

Hvordan skabes en kreativ by-

del? Hvilke erfaringer fra Institut 

for (X) kan der trækkes på ? 

Skal vi samarbjede ?

2017

Aarhus Europæisk 

Kulturhovedstad i 2017

Aarhus Europæisk 
Kulturhovedstad i 2017

Bureau Detours

Præsident retorik 

— Mads Peter & Richard

Getting the key

6. oktober
— “I har da godt nok sat jer fast hva’?” 

— “Ja det sagde vi jo at vi ville” 
— “Nåja, det er også rigtigt”

“Mere Berlin end Berlin”
Le Corbusier frem
for Christiania

“I skal gøre det ordenligt”
— Jakob Sennels

more is more

Institut for B.U.K.F
You name it,

you claim it! Oplysningstiden

Institut for (X)

Arkitektur eksperimenter

Business time

Læringsplatform 

Studio (X)
Den Kreative BydelAarhus KBulldozerdag

Juleaften 2014

Civilization & erobring
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Operaen 

Bureau Detours inviteres af 

Aarhus Kommune, til at udar-

bejde en pavillon til multikultu-

relt brug under Aarhus Festuge.

En skulpturel oase, der for alvor 

placerer Bureau Detours i folks 

bevisthed. 

Projektet nyder stor succes og 

bygger bro til Uffe Elbæk, der 

inviterer Bureau Detours til Kø-

benhavn for at deltage i World 
Out Games, den internationale 

udgave af en olympiade for ho-

moseksuelle. 

Berlin

Mads Peter og Maria Engholm 

-

lin for at søge inspiration til det 

urbane miljøs potentiale og 

udvikling. Der besøges op til 

af nøje observationer og under-

søgelser af byen generelt.

Efter en årelang fascination af 

undergrundskulturens vibreren-

de liv, samt græsrodsbevægel-

sernes bottom-up ideologi for  

byudvikling, og deres tendens 

til at gøre brug af nedlagte byg-

ninger og ubenyttede områder, 

bliver turene startskud for en 

målrettet søgen på lignende 

mulighedsrum i Aarhus by.

Før Institut for (X)  nilreB-inim erelleH“ 
end mega-Herning”

Egen adresse

One Love City 

Projektet ved den Den Sorte 
Diamant i København, ræson-

nerer for alvor til sit publikum og 

vækker særligt opsigt i kommu-

nalt regi. 

Støttet af aarhusianske kultur-

kroner indgås der aftale om, at 

udarbejde et “ekkoprojekt”, med 

Aarhus som lokation. Initiativet 

fremsættes af tidligere Aarhus 

borgmester, Nikolaj Wammen 

(S). Aftalen anleder blandt an-

det til intensiveringen af den 

eksisterende søgen efter mulig-

hedsrum for skalaprojekter i det 

århusianske byrum.

1. oktober
Getting the key

rundt omkring i Aarhus, lykkes 

frem til en lokation med pas-

sende størrelse og potentiale 

for udnyttelse. 

Oprindeligt havde man et godt 

-

hus havn, men da denne blev 

skrottet, var det gamle anlæg 

på godsbanen (Toldboden) sat i 

søgelyset. 

I positiv dialog med bla. Jakob 

Sennels, daværende teknisk 

chef for Kulturhus Aarhus, lys-

ner muligheden for at indtage 

stedet på permanent vis. In-

dikeret af en håndfast retorik 

under forhandlingerne, lykkes 

det endeligt, at opnå mundtlig 

tilsagn fra Aarhus kommune, 

om overtagelse af nøglerne til 

arealet. Toldboden er nu i Bu-

reau Detours hænder.

9. oktober
Remix

Få dage senere afholdes “Re-

mix”, en fest og fejring af den 

nylige overtagelse af stedet. 

Projektet og festen ugdør den 

aftalte gentagelse af succes-

deltagelsen under World Out 

Games fra tidligere på året. 

Festen indgår samtidig under 

årets festuge.

Aftenen bliver et besøgssted 

for mange, hvor især det kom-

munale fremmøde skiller sig ud. 

Flere sammenligninger drages 

til Berlins undergrund, hvorfor 

interessen for Bureau Detours 

og arealet for alvor vokser.

Bakterietendenser

Ovenpå Remix begynder de 

første henvendelser om at blive 

en del af miljøet at tikke ind.

De store tomme bygingerne ser 

pludseligt ikke ud til at blive et 

problem at aktivere. 

På dette tidspunkt udgøres Bu-

reau Detours af ganske få med 

base i Århus, hvorfor interessen 

udefra bydes særligt velkom-

men.

Dette bliver starten på infra-

strukturel tænkning for fremti-

den til stedet. 

B.U.K.F.

Kort efter søsættes foreningen 

B.U.K.F.  med henblik på at 

skabe en fælles front for area-

let, der fremover har til ønske 

at være rammedannende for 

kulturelle aktiviteter, der kombi-

nerer den kunstneriske kreativi-

tet med offentlig debat og sam-

fundsoplysning.

B.U.K.F. er en forkortelse af  

“at BUKke For (andre)” og står 

for dét, at forholde sig åben og 

samrbejdsdygtig overfor andre, 

viser sig hurtigt ikke at være en 

for stedet. Konceptet bygger på 

de rigtige grundelementer, men 

har svært ved at kommunikere 

sig selv udadtil.

Institut for (X) 

Trods navnet sker det første 

indryk af nye beboere på area-

let, der sidenhen har sagt god-

dag og farvel til en strøm af 

personligheder og kreative ini-

tiativer.

Da interessen for arealet fort-

sat er stigende, tages navn og 

struktur op til genovervejelse.

Kort efter skiftes navnet til det vi 

idag kender som Institut for (X).

-

pudset og Institut for (X) bliver 

fra denne dag til kreativ er-

hvervsplatform for virksomhe-

der og foreninger i Aarhus by.

B//Huset
Afdeling for Lyd og Rum

Bureau Detours indleder i for-

året 2010 et samarbejde med 

den Londonbaserede kunst-

gruppe “ArtInAVan” sammen 

gennemfører de projektet “My-
retuen”. Behovet for ekstra ar-

bejdsplads, åbner op for brugen 

af de omkringliggende bygnin-

ger.

Bygning B står først for skud i 

overtagelsesprocessen, og ind 

Denali Sound System. Lyd for-

bliver herefter fokus og omdrej-

ningspunktet for B-bygningen, 

musikalske kulturarrangemnter, 

og går under navnet B//Huset. 

Siden overtagelsen er nye 

driftskræfter trådt til, og idag 

anføres den daglige omgang 

særligt af Yvonne Buer.

C-Bygning
Træværksted 

Ikke længe efter og i kølvandet 

på en succesfuld ovetagelse af 

B//Huset er der igen pladstrang 

at spore, denne gang iblandt 

Bureau Detours folkene. Med 

behov for et traditionelt værk-

sted, til opbevaring og udførel-

sen af lidt tungere og beskidte 

opgaver, opnås der tilladelse 

fra DSB og Jakob Sennels til at 

indtage bygning C.

af hele arealets indbyggere, 

hvortil mange af projekterne 

tager sine første spadestik.

  

A-bygningen, der fra start og 

endnu idag er den centrale 

bygning for arealet, har sit eget 

-

-

ningsarbjede fuldføres. 

Pladsmanden 

Robert Senftleben, også kaldt 

Pladsmanden, bliver den første 

bolig på området i skikkelse 

af sin bolig bestående af en 

sammensmeltning af et hjem-

mebygget skur og en camping-

vogn. Robert bliver straks ud-

råbt til stedets gatekeeper, der 

sørger for at tænde og åbne, 

låse og slukke. 

“Hellere Le Corbusier end Chri-
stiania”, der understreger, at 

Institut for (X) ikke må lukke sig 

om sig selv, ligesom den kø-

benhavnske fristad, Christiania.

D- bygningen 
Center for Garagekultur

Ganske naturligt fortsætter 

processen for bygningsoverta-

gelse, og inden længe er også 

bygning D taget i brug. 

Bygningen døbes Center for 
Garagekultur, der idag huser 

Re-Ride, 

Adopt a Box og SKralDeSign.

Endeligt huser bygningen også 

byens vikingeklub, ASK, der 

ugentligt begiver sig i kamp på 

det store haveområde imellem 

Godsbanen og Institut for (X).

Industrikvarteret

Industrikvarteret repræsenterer 

alle mobile enheder rundt på 

området, der primært er opsat 

kontorer og studier, der typisk 

består af containerbyggeri.

Hele området  eksperimenterer 

i mobil arkitektur, hvor eneste 

dogme er, at bygningen skal 

kunne transporteres let og med-

gørligt. Første eksperiment og 

M.O.D
en tegnestue for rum og objek-

ter i alle afskygninger.

I alt 10 containere operer dag-

ligt i Industrikvarteret. 

Landskab mellem Huse

I et forsøg på at få området om-

kring instituttet oplyst, etable-

res projektet Landskab mellem 
huse. Den dertil kommunalt op-

rettede pulje uddeler gavmildt 

penge til diverse projekter, der 

alle falder ind under projektets 

kerne og formål.

Området, der bedst kan opfat-

tes som et ongoing projekt, fun-

gerer idag som to-do park, hvor 

man kan og må gøre det meste. 

Naboer og hele byen inviteres 

ind til at gøre brug og være 

medskabere af havemiljøet, der 

ofte står i forandring.

F-bygningen Frugthallerne 

Instituttets klart største bygning, 

startede som B//Huset med at 

danne rammen for fester og 

hæng-ud sted. Bygning F er til 

kendt, som et af Institut for 
(X)’s mange tilhørende bygnin-

ger. Dog lejer det kommunale 

ungdomsprojekt F.U. (Fritid og 

unge) sig ind i dele af bygnin-

gen, med et forsøgsprojekt, der 

bidrager til gentænkningen af 

ungdomsklubkonceptet i Aarhus 

kommune.

Bygnigen oplever idag en ha-

stig beboerudvidelse og tæller 

bl.a. områdets første café, lyd-

studier, træværksted, fotostu-

dier og tegnestuer for arkitektur 

og design.

1. Sal

Den rustikke loftetage i A-byg-

ningen tages i brug, da der skal 

etableres rum og mulighed for 

at invitere kunstnere og andre 

kreative til at gøre residens 

ophold. Første gæst bliver den 

islandske kunstner, Arnar Om-
arsson, der hurtigt falder til og 

straks engagerer sig i udviklin-

gen af residensplatformen.

Siden residensboligen har eta-

gen etableret sig som kontor og 

studiemiljø for arkitekter 

og musikere.

Udvidelsesprocessen synes 

omme og erstattes i stedet af 

stedet. 

Industrikvarteret vokser idet 

blandt andet studerende fra 

Kolding Designskole, og en 

cykelmekaniker opretter sig i 

containerlandskabet.

Bygning G
Bygning Gone 

I sommeren 2012 indtages den 

sidste bygning på matriklens 

områdekort. Navnet, Bygning 
G, referer til dens placeing, 

langt væk fra det øvrige byg-

geri. Den fungerer idag som 

fjernlager for Bureau Detours 

og projektet Vejforskning.

2009 2010 2011 2012 2013 2014 2015

THIS IS (X)

Københavns Projekt Hus 

Der stiftes for første gang erfa-

ring med det kommunale støtte-

system, da et efterfølgende pro-

jekt og platformen  Københavns 
Projekt Hus
støtte i form af bloktilskud på 

2,3 millioner. Bureau Detours 

engagement ophører efter knap 

byen og tilbage til Aarhus.

KPH eksisterer stadig dog un-

der andre vilkår.

Bolsjefabrikken

Anført af Mads Peter rejser 

gruppen mod det nordvestlige 

København hvor de starter 

Bolsjefabrikken. En ældre og 

nedlagt fabrik som de omdan-

ner til et kreativt samlingsted 

med dyb rodfæstelse og tiltro 

til DIY-kulturen. Stedet rummer 

bla. værskteder for lyd, træ og 

metal. 

Demokrati og fælleskab bliver 

nøgleprincipper for stedets 

virke, der naturligt supplerer og 

underbygger det allerede eksi-

sterende, aktivistiske og politisk 

engagerede miljø i det køben-

havnske nordvestkvarter. Pro-

-

sieret og bygger udelukkende 

på frivillig kraft.

Refshalevej-projekt 

Inviteret af Christiania står dette 

projekt tilbage som et af de før-

ste projekter efter etableringen 

af Bolsjefabrikken. Med alter-

nativt byggeri i alle afskygnin-

ger langs vej og sti, belønnes 

projektet med en invitation fra 
Dansk Arkitektur Center, om at 

deltage i Get Lost, et større pro-

jekt om urbanitet i det købehan-

vske miljø. Til projektet udvikles 

en særlig kærlighed for skur-

byggeri, der idag indgår som et 

særligt studie og varemærke for 

Bureau Detours projekterne.

2006

Gadefest

Fra et kælderværksted i An-

Engholm, Richard Junge, Jens 

Hyldegaard, Lars Lange, Mor-

ten Stig, Jimmy Wulff og Mads 

Peter Laursen, ideen til at orga-

nisere en gadefest for beboerne 

i gaden. Alle kunne være med, 

og de forskellige beboere del-

tog med alt fra at arrangere lop-

pemarked, bage kager og nogle 

samlede et lille koncertprogram. 

Gruppen faciliterede gadefe-

sten, byggede en scene og 

bænke dertil og sørgede på den 

måde for at rammerne for en 

gadefest blev en realitet. Ga-

defesten i Anholtgade nød stor 

succes, hvorfor de i årene frem  

gentog begivenheden.

Bureau Detours 

Efter gadefesterne i Anholt-

gade, bliver gruppen inviteret 

blandt andet en skulpurel udstil-

ling, MMiM (Mobilt Museum i 

Museet) ved Kunstbygningen, i 

2007. Senere skaber gruppen, 

-

stallation på Galleri Machwerket 

i Aarhus med projektet Flem-
mings Hus & Have.  Projektet 

nød og vakte stor opmærksom-

hed for sit særlige udtryk og 

dristige byggeri.

Grundet interesse og efter-

spørgsel udefra, beslutter grup-

pen at navngive sig og skabe 

en fælles identitet. Således 

starter Bureau Detours.

THIS IS (X)

THIS IS (X) er første led i et for-

midlingsprojekt, der bestræber 

sig på at kunne viderelevere al 

-

bet på arealet. Flere års erfarin-

ger skal sammenfattes og deles 

til fællestænkningen indenfor 

arkitektur, byudvikling, design, 

erhverv, kulturliv etc.

Desuden skal projektet fremme  

forståelsen for stedets mange 

ressourcer og muligheder.

24 December; Bulldozer-dag 

Juleaften 2014 er dagen, hvor 

-

munen om beboelse på områ-

det udløber. De mange initia-

tiver og folkene bag står til at 

bygninger, efter sigende, skal 

rives ned.

Instituttet har fra første dag for-

holdt sig til dette faktum, hvorfor 

som et problem. Da Instituttet 

bygger på socialkapital og ikke 

røde danske mursten, er ste-

dets mobilitet i konstant beva-

ring og kan af den årsag forlade 

sin midlertidige adresse uden 

større besvær.

Den Kreative Bydel
Aarhus K 

De sydlige godsbanearealer 

dækker et område på knap 

79.000 m2 fra den eksisterende 

Godsbanebygning ned til Ring-

gadebroen.

I slutningen af 2012 købte Aar-

hus Kommune dette areal af 

DSB med henblik på at etablere 

en ny kreativ bydel.  

Med dette for øje ønsker Institut 

for (X) at bidrage til diskussio-

nen om byudvikling anno 2013. 

Hvordan skabes en kreativ by-

del? Hvilke erfaringer fra Institut 

for (X) kan der trækkes på ? 

Skal vi samarbjede ?

2017

Aarhus Europæisk 

Kulturhovedstad i 2017

Aarhus Europæisk 
Kulturhovedstad i 2017

Bureau Detours

Præsident retorik 

— Mads Peter & Richard

Getting the key

6. oktober
— “I har da godt nok sat jer fast hva’?” 

— “Ja det sagde vi jo at vi ville” 
— “Nåja, det er også rigtigt”

“Mere Berlin end Berlin”
Le Corbusier frem
for Christiania

“I skal gøre det ordenligt”
— Jakob Sennels

more is more
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TOILETS
Toilets must be clean. If 
the typically dirtiest place 
is perfectly clean, the rest 
will follow. It’s hard to have 
toilets in perfect condition 
- people love for example to 
leave messages on the walls 
- We don’t remove these 
small tags, but we clean 
everything else.
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The Trojan Horse is a tale from the Trojan War 
about the subterfuge that the Greeks used to 
enter the city of Troy and win the war. In the 
canonical version, after a fruitless 10-year 
siege, the Greeks constructed a huge wooden 
horse, and hid a select force of men inside. 
The Greeks pretended to sail away, and the 
Trojans pulled the horse into their city as 
a victory trophy. That night the Greek force 
crept out of the horse and opened the gates for 
the rest of the Greek army, which had sailed 
back under cover of night. The Greeks entered 
and destroyed the city of Troy, decisively 
ending the war.

Metaphorically a ‘Trojan Horse’ has come to 
mean any trick or stratagem that causes a 
target to allow a foe into a securely protected 
bastion or space.
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U.S.E. is an abbreviation of Urban Space Expander, which as the 
name suggests is designed to open up public spaces and expand 
our horizons of what a place should be. It is a mobile toolbox that 
is prepared from home and moved a desired place, where it very 
quickly can open and expand a new urban space in the city.



URBAN SPACE EXPANDER
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UNITED NEIGHBORHOOD  
A sense of individual loyalty 
to one’s own neighborhood, 
can be a powerful tool to  
effect collective change in a 
positive way and to coalesce 
an authentic community.



The term ’’urban spontaneity’’ refers to the importance 

of occasionally engaging in unpredictable actions in our 

cities, as opposed to moving through them with expected, 

predictable patterns of behavior. The element of surprise 

is an important one in discovering new ways of seeing our 

streets. Actions like unplanned behaviors in our everyday 

lives play an important role in our sense of ownership of 

our own streets and help promote a healthy connection to 

our sense of freedom and expression in public space.

UNPREDICTABLE
PATHS



URBAN AGRICULTURE
Urban agriculture is the practice of cultivation, pro-
cessing, and distributing food in or around a village, 
town, or city.

8UEDQ�DJULFXOWXUH�FDQ�UHÁHFW�YDU\LQJ�OHYHOV�RI�HFR-
nomic and social development.
‘Adopt A Box’ is a running project at (X). The focus 
is to grow food, create small plant communities and 
discussions about food and ecology in Aarhus, by 
bringing edible plants into the cityscape.
 
Local bars and shops can “adopt” a plant box, they 
take care of during the summer months - the boxes 
are placed on the sidewalk outside the participating 
stores or cafés. All the plants are carefully selected 
for appearance and yield, as the contents are eaten 
in August to a common harvest meal.



!!�8UEDQ�+DFNWLYLVP���

:H�SUDFWLFH�XUEDQ�KDFNWLYLVP��D�PL[�RI�XUEDQ��
hack and activism) on street level. Hacking the 
city means transforming the system of a city 
through informal actions by its own inhabitants. 
:H�XVH�RXU�VXSHU�RSHQ�DWWLWXGH��RXU�ZLGH�VPLOHV��
FRҬHH�DQG�FRORUHG�OLJKWV�WR�SURPRWH�FXOWXUDO�
SROLWLFDO�HQGV��FKLH»\�IUHH�FXOWXUH�DQG�XUEDQ�
ULJKWV��,W�LV�FDUULHG�RXW�XQGHU�WKH�SUHPLVH�WKDW�
SURSHU�XVH�RI�SXEOLF�VSDFH�FDQ�SURGXFH�UHVXOWV�
VLPLODU�WR�WKRVH�RI�FRQYHQWLRQDO�DFWV�RI�SURWHVW��
activism, and civil disobedience.

2SHQ�VRXUFH�XUEDQLVP�DOORZV�SHRSOH�WR�LQWHUDFW�
ZLWK��DQG�WKHUHIRUH�SURSRVH��FRQVWDQW�FKDQJHV�
in their city’s structure.

—

:H�DOVR�XVH�WKH�WHUP�°3LUDWH�NQRZOHGJH±�
— describing how to hack the system.

�GD��SLUDW�YLGHQ�



>> Interventions and urban-space sculptures make a 

stand against functionalism and speak for including 

those who are excluded. This makes the city itself 

into a work of art th
at can be freely shaped. The 

city serves as a laboratory for playfully revolution-

izing the everyday world. The street becomes a 

canvas. Functional city furnishing are de-pur-

posed, and every bus stop, every park bench, 

every paving stone potentially becomes next 

work of art. <<

 URBAN   
LAB   



May the almighty city 
planners open their eyes to 
the users of public space, for 
absolution and the remission 
of all their sins, a season of 
true and fruitful urban life, 
a well-disposed bottom-
up culture, the grace and 
comfort of urban freedom and 
¿QDO�SHUVHYHUDQFH�LQ�JRRG�
neighborhoods.

Amen.
URBI ET 

ORBI



UTOPIA
Perhaps the greatest 
utopia would be if we 
could all realize that no 
utopia is possible; no 
place to run, no place to 
hide, just take care of 
business here and now.

— Jack Carroll





B
//huset





THE VIKINGS

Ask The Viking Battle Group,  is the oldest battle group 
in the North and has more than 20 years of experience in 
martial arts with Viking weapons.

The group has been linked to (X) since 2012. During the 
¿UVW�PRQWKV�WKH\�KDG�DOO�WKHLU�HTXLSPHQW�LQ�DQ�ROG�VKLS-
ping container - later they extended to Building D, where 
they currently have their clubhouse and a metal workshop 
- here they dedicate much of their time to improve them-
selves and their equipment.

$VN�¿JKWV�WZLFH�D�ZHHN��7KH\�PRYH�LQ�IXOO�FRPEDW�SRZHU�
around the site while brandishing axes, swords and 
VKLHOGV��,QVWLWXW�IRU��;��EHQH¿W�IURP�WKH�¿HUFH�¿JKWLQJ��WKH�
high entertainment value causes people to stop - it gives 
them a different experience in the cityscape, it’s not every 
day you meet 40 battle-clad men and women, in violent 
melee, on your way to work.



Visitors and hot chocolate
-
Institut for (X) welcomes curious 
souls and openness to visitors is an 
important part of daily life here.

Guests need to be taken care of and we 
are lucky to have ‘Double Rainbow’ a 
local café, which doubles as tourist 
information for the whole area. They 
know the audience – their interests, 
motivations, and expectations. 

In Double Rainbow you get a warm wel-
FRPH��D�VPDOO�WDON�DQG�WKH\�RҬHU�KRW�
chocolate all year round.

So have a look around the area, use 
the park, skate, shoot some hoops, en-
joy concerts and activities and have a 
cup of cocoa.



An example of how to become 
an inhabitant at Institut for (X)

Musician in need 
of a studio

Neighbor
meeting

,PSRUWDQW�WR�¿QG�
a neighbor that 
likes bass

Design &
location

 Building 
fase Network

Organizer in B house

6RXQG�IHVWLYDO

9DULRXV�HYHQWV

²�:KDW�GR�\RX�ZDQW"

— Do it proper!

²�5HPHPEHU��%XOOGR]HU�GD\�

3OHDVH�DVN�IRU�KHOS�DW��;��
²�:KDW�GR�\RX�QHHG"
0XVFOH���7RROV���,GHDV

Goal

CURATING (X) 
INHABITANTS
At these meetings, there will be asked questions as : What would you like 
to do? - and why do you wish to become a part of ‘Institut for (X)’?

7KLV�W\SH�RI�PHHWLQJ�LV�D�FXUDWLQJ�WRRO���D�ZD\�WR�¿OWHU�SHRSOH�DQG�FRPSDQLHV�
that want a space at ‘(X)’. It is very important, that various disciplines 
are represented - it prevents ‘(X)’ to become an island, only consisting of 
musicians, architects or designers. The mix is very important to keep the 
interesting synergy that appears when people start to communicate and 
possible co-operate.

In the end of this meeting there will be a “design” discussion. Which includes 
deciding a logical and wise location for the new inhabitant.  - a small reality 
check is made. The starting point lies in the existing needs in each individual 
project. If you have a project a lot of  mess and noise, you must be in a place 
ZKHUH�LW¶V�RND\�WR�GR�VR��,I�\RX�KDYH�DQ�RI¿FH�ZRUNLQJ�ZLWK�D�ODSWRS�\RX�KDYH�
a need for a place of warmth and internet.

In addition people pay a monthly rent for the right to use workshops / studios.

>> Institut for (X) has slowly grown into what it is today. There was no 
master plan from the beginning that said: ‘This is how it has to look in 
����\HDUV��,W¶V�WKHVH�W\SHV�RI�SHRSOH�ZKR�KDYH�WR�EH�KHUH��DQG�WKLV�LV�
ZKDW�LW¶V�JRLQJ�WR�EH�DERXW�´�1R��,W¶OO�EH�IRU�WKH�SHRSOH�ZKR�ZDQW�WR�EH�
KHUH�DQG�ZKR�ZDQW�WR�SXOO�WKH�ZHLJKW��%HFDXVH�LW¶V�QRW�MXVW�VRPHWKLQJ�
DQ\RQH�FDQ�GR��UHQRYDWH�EXLOGLQJV�DQG�RUJDQL]H�HYHQWV��6R�LW¶V�PRUH�
OLNH��DUH�WKHVH�SHRSOH�XS�IRU�WKLV"�$QG�GR�WKH\�KDYH�WKH�UHVRXUFHV�WR�
GR�ZKDW�WKH\�VD\�WKH\¶OO�GR"���

���²�0DGV�3HWHU�/DXUVHQ



Ask not what your 
city can do for you; 
Ask what you can 
do for your city.





W.I.P



WOOD

We love to work with wood - 

the organic material is easy 

to process, it offers countless 

opportunities, and it’s a plus 

to the warm material which is 

in contrast to anti homogene-

ous materials as stone, con-

crete and cement. Aesthetics.



WORKSHOPS

The workshops are built up by one or 
more renters at ‘X’, that have teamed 
up to create a workshop together. 
7KHUH�DUH�¿UP�DJUHHPHQWV�RQ�ZKR�
is allowed to use the workshops and 
each site has its own policies in rela-
tion to the use of workshops and tools. 

Each workshop distributes the rent dif-
ferently - rent, heating and electricity 
KDV�¿UVW�SULRULW\���7KH�UHPDLQLQJ�SUR¿WV�
supports new tooling and upgrading of 
the workshops.

Institut for (X) contains many work-
shops. Among others we have two bike 
workshops, many woodwork places 
that vary in sizes, a greenery, two 
metal workshops, a stonemason. In 
DGGLWLRQ�WKHUH�DUH�PDQ\�VPDOO�RI¿FHV��
music studios and practice rooms.





Everyone wants to make Institut 
IRU��;��LQWR�VRPHWKLQJ�VSHFL¿F��
And that’s the exact opposite of 
what (X) actually is. So you can’t 
really say if you’re a part of it 
or not. You replace the (X) with 
whatever you want. So if you 
want to make a tango event it’ll 
be Institut for (Tango).
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What’s the potential 
for these buildings? 
Can they launch 
entrepreneurs? Can 
they create cheap 
culture that won’t 
cost any taxes? How 
do we do this? That’s 
how Institut for (X) 
becomes a laboratory 
for both temporality 
and abandoned 
buildings.



Institut for (X) began with a 
feeling of boredom in Aarhus. 
This disaffection became 
alchemised into pure energy. 
That energy then fuels a self-
starting culture that spreads 
from public space projects right 
DFURVV�ÀHOGV�²�LQWR�FDUSHQWU\��
design, music, events, 
architecture. Do It Yourself is 
the ideology, but the method is 
to be found in the use of lots of 
ZRRG��EDVV��ÀUH�DQG�VPLOHV��,Q�
a few years, people will wake 
up and wonder what th fuck 
happened.



Institut for (X) is more about 

WKH�SURMHFWV�WKDW�DUH�KHUH�RQ�

WKH�SODWIRUP��WKDQ�WKH�SHRSOH�

who visit. And that might sound 

a bit strange when you consider 

WKLV�DV�D�FXOWXUH�KRXVH��:HOO��

that is what it is but also is 

QRW��,W±V�D�SODWIRUP�IRU�FXOWXUH�

and business.

X
It’s both a problem

 and a force 
WKDW�LW¶V�VR�XQGH¿QHG��7KHUH�DUH�
a lot of possibilities but it’s never 
quite clear w

hat they actually are. 
7KDW�Z

KDW�P
DNHV�LW�VR�GLI¿FXOW�WR�

explain.



“ (X) is surely an urban planner’s dream. 
Everything works. Everything looks good.”

   — Janine di Giovanni

“ [Institut for (X)] becomes the eye catcher because 
it’s out of context, it is something newborn and fresh, 
something people have never seen before. I mean, 
that in itself is the way we should sort of stimulate the 
senses of society, this urban con sdition.”

   — Ross Lovegrove



“ (X) is what it is because our citizens are what they are. ”

   — Plato

“ (X) is not gauged by its length and width, but by the 
broadness of its vision and the height of its dreams. ”
   
   — Herb Caen



 “ You have to leave the city of your comfort and 
go to (X). What you’ll discover will be wonderful. 
What you’ll discover is yourself. ”

— Alan Alda

“ And Institut for (X) is the most beautiful area 
in the world? It is not far from it. No urban night 
is like the night there... Squares after squares of 
ÁDPH��VHW�XS�DQG�FXW�LQWR�WKH�DHWKHU��+HUH�LV�RXU�
SRHWU\��IRU�ZH�KDYH�SXOOHG�GRZQ�WKH�VWDUV�WR�RXU�
will. ”

   — Ezra Pound



Youngsters are extremely important for 
a place like X but also for cities in 
general - young people add new energy 
and ideas and never take a no for an 
answer.. They have an open mind and 
a positive attitude to try things out 
and have fun - include young people in 
projects and you will never grow old. 

Young people can be a powerful force 
in precipitating change in society. 

YOUTH 
CULTURE
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